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TOTICE.—TO MUSIC PURBLISHERS.—AIl 
ADVERTISEMENTS for ‘‘THE ORCHESTRA” must 
be sent not later than 4 o'clock on THURSDAY, to 
Avams & Francis, 59, Fleet-street, E.C. or to 55, King street 
Rege nt-street, W. 





Ce AMER & Co. Limited beg to inform 
Secretaries of Musics al Societies, and the Profession 
generally, that they arrange Concerts and engage Artistes. 


i) ADEMOISELLE KATHERINE SAMONA 
will PERFORM Clementi’s Sonata, Op. 24, at Mr. 
Eayres’ Matinée, on the 30th inst. 


N ADAME SAUERBREY will SING at Mrs. 
Tennant’s Matinée, May 15th, and at Messrs. Collard’s 
Rooms, May 25th. 33, MANciugERTER-sTEEET, Manchester- 
square, W. 
MS. LOUISA PY NE, | Mesdames Weiss, 
Eleonora Wilkinson, Palmer Lisle, Mr. Dawson, Mr. 
Montem Smith, Mr. Chaplin Henry, Mr. Weiss, Mr. Charles 
Salaman and his pupil, Miss Emma Lewis, Mr. J. Balsir Chat- 
terton, Mr. John Cheshire, Mr. W. Henri Kayres, and Signor Li 
Culsi, at Madame TALBOT CHERER’S MATINEE on Tue sday, 
June 5th, at 16, Grosvenor-street, by kind permission of Messrs. 
Collard & Collard. ‘Tickets 7s. ; at Messrs. 


Bond-street, or of epee ae T . bot CHERBR, 12, Taunton-place, 
Park-road, Regent’s- Park-road, Regent’s-park, N 


MADAME TAL BOT CHERER (late Miss 
Eniza Hvaurs begs to announce that she will give a 
MATINEE MUSICALE at 16, Grosvenor-street by kind per- 
mission of Messrs. Collard & Collaid), on Tuesday, June 5th, 
under distiaguished patronage. Full particulars will be duly 
announced. 12, TAUNTON- “PLACE, _Park- road, N.W. 
MS KATE G ORDON will PL AY at the 
oncert of the Beaumont Choir to-night ; 11th, Mrs. St. 
Leger’s Soirée, 5, Cleveland-row, St. James’s Palace ; Hammer- 
smith, 11th; Willis’s Rooms, 11th; Hanover-square, 15th; 
Matinée, 25rd ; Collard’s Rooms, 30th ; "Clapham, 31st ; Matinée, 
June Ist ; Hanover- square Rooms, sth; Sydenham, Tth; Col- 
lard’s Rooms, 9th; Madame Droge’s Matinée, 12th: Hanover- 
square, 18th ; Matinée, 20th; St. James’s-h: avn 22nd ; Hanover- 
square, 20th; Beethoven Rooms, July 4th, 
a\\ ISS KATE GORDON (Pianiste). All com- 
munications to he adk mg to her residence, 82, Sr. 
GronGr’ S-ROAD, Ww arwick- square, 
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M ISS MARIAN WADE’S bs R AND EVENING 

CONCERT, Willis’s Rooms, . James's, Friday, May 
llth. Vocalists—Mesdames Emily Ra Fohaneny Luey Franklein, 
May Burney, Messrs. A. Hemming, T. Walworth. Instru- 
mentalists: Violin, Mr. Gilbert Betjemann ; Pianoforte, Miss 
Kate Gordon, Mr. T. Shediock, B.A. Conductor, Mr. Henry 
Barker. Commence at 8 o'clock. Reserved stalls, 5s. ; Stalls, 
2s. 6d. ; Area, 2s. Ticket to be had at the Rooms, and of all 
principal musicsellers. 


\ ISS RITA FAVANTI will SING the 
admired ballad “NOT ALL FORGOT” as under: 
Mdme. Puzzi’s Matinée, 28th May; and at Mr. Pratten’s 
Concert, 4th June. Programme, at Cramer & Co’s, 201, 
Regent-street. 
i\\ DLLE. RITA FAVANTI begs to = an- 
nounce that she has arrived in England, after a long 
absence on the Continent. All communications for Concerts, 
Oratorios, Tours, &c., to be addressed to her residence, 28, 
Anixgpon Vitwa Vinnas, Kensington, V Ww. 


M's PALMER LISLE will SING “* ROCK 
ME TO SLEEP” by J. Barnett, at Hanover-square 
Rooms, on May 25th, and at Collard’s Rooms, Grosvenor-street, 
on June 5th. 

















N IsS JULIA ELTON will SING ““INNAMOR- 


ATO D'UNA ene ” (Randegger) at Mdme. Louisa 
Vinning’s Concert, May 21. 











NV ISS JU LIA ELTON begs to announce to 

her pupils and friends that she has REMOVED to 17, 
TAVISTOCK TERRACE, Westnournr Park, W., where 
she requests all communications relative to lessons or "eng: age- 
ments, to | be addre sed. 


ME J. AUG US TUS “HUGHES (SOPRANO). 
Lessons IN VOICE aceeiene AND VOCALISATION, 


according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE. 





Address—21, Harrington- street, Mornington- crescent, N.W. 


i\' {Iss 1 ELEANOR AR MST RONG begs __ to 

announce that her ANNUAL CONCERT will take 
at the Hanover-square Rooms, on Wednesday Evening, 
May 23. Address, 60, Buriincton-Roap, St. Stephen’s- 
square, W. 


\ ISS CUNIGUNDA PELZER Ra ney that 

all letters respecting Engagements, Lessons on the 
Pianoforte and Concertina, be directed to 7 ALBANY Street, 
Regents Park. 


\ ADAME SAUERBREY (Contralto) requests 
all appli@ations respecting Town or Country engage- 

ments for Oratorios, Concerts, &c., to be addressed to her 

residence, 33, MANCHESTER-STREET, Manchester- -square, W. 














Ollivier’s, 19, Old | 





SYDNEY SMITH’S 
FOUR NEW PIECES. 


ORPHEE AUX ENTERS. 
Fantasia on Offenbach’s Opera. | 
PRICE FOUR SHILLINGS. 





CONSOLATION IN SORROW. 
Elegie. 
PRICE FOUR SHILLINGS 





PAS DE SABOTS. 
Morceau Caracteristique. 
PRICE FOUR SHILLINGS. 


A 
LA FENETRE. 
Serenade. 
PRICE FOUR SHILLINGS. 


SOUS 


LONDON : 
ASHDOWN & PARRY, 


» HANOVER SQuaRE. 





\ DME. LOUISA VINNING has the honour 
A to announce her CONCERT will take place at the 
Queen's Concert Rooms, Hanover Square, on Monday evening, 
May 2lst, 1866, commencing at Eight o'clock precisely, on 
which occasion she will be assisted by 100 voices of the Tonic 
Sol-fa Association, under the direction of Mr. Joseph Proud- 
man, and the following artists: Vocal—Miss Louisa Pyne, 
Miss Julia Elton, Mdme. Elvira Behrens, Mame. Louisa | 
Vinning, Mr Cummings, Mr. George Perren, and Mr. Lewis 
Thomas. Instrumental—Pianoforte, Mdme. Arabella Goddard ; 
harp, Mr. Aptommas ; violoncello, Signor Pezze. Conductors— 
Mr. J. Benedict, Signor Randegger, Mr. Francesco Berger, 
and Mr. Charles Salaman._ Stalls, 10s. 6d. ; Unreserved 
Seats, 5s. To be had of Mdme. Louisa Vinning, 13, Hanover 
Villas, Ladbroke Square, Notting Hill; Cramer & Co., 201, 
Regent Street ; and Messrs, Lamborn Cock, Addison, & Co., 
62 & 63, New Bond Street. 


\ DLLE. PAU LE G AYRARD PAC INI (First 
L Prize of Piano from the Conservatoire de Paris’, begs to 
announce her arrival in London for the Season. Al] communica- 
tions respecting Engagements, Lessons, or Soirées, to be 
ddressed No, 41, GkorGe-street, Portman- aqgunee. 


\ rADAME ROUS begs to announce that she 
L has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c. 
to be made to 40, Uprer CHARLOTTE-sTREET, Fitzroy-square, 
or Cramer & Co, 


VV AD: AME ELWOOD ANDREA (Contralto) 
i hegs to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Marpa-vatr, to 15, SPRINGFIELD- 
VILLAS, Kitnurx, N.W., where all communications respecting 
engagements for Oratorios, and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 


Mss, ANNA HILES, Prima Donna from the 
z Covent Garden and Her Majesty's Theatres, is at liberty 
to accept a for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Rege nt- street, Ww. 


ADAME BERGER-LASCELLES requests all 
N applications respecting town or country engagements for 


Oratorios, Concerts, Lessons, &c., to he addressed to her resid- 
ence, 3, YORK-STRERT, Portman-square, W. 


ERR ALFRED JAELL will arrive in London 
about May 20th. For Engagements apply to the care 
of Messrs. Erarp, 18, Gt. Marlborough-street. 


THE PAGANINI REDIVIVUS. 
LL Letters for Concerts, Soirées, &c., must 
< be addressed to Hexry ApaAms, Esq., (Sole Agent’, 10, 
Hemmning’s-row, *t. Martin’s-place, whee they will receive 

















prompt attention. 3 


EWER & CO.’S 


COLLECTION OF 


VOCAL TRIOS. 











8. de 
CHERUBINI—Stzrr, Royat Cuitp, for female voices .. 2 6 
LINDPAINTNER—Srars >F Nicut, for en sean 
and bass... ‘ 20 
MARCHETTI—Ave Mania, for female voices .... 3 0 
MENDELSSOMN—HEARTS FEEL THAT LOVE THEE 
ATHALIE!, for female voices . .... 2 0 
- Lirt tTHixe EYES (Enuan, for 
female voices... . 20 
a SAY, WHERE HE IS BORN ic 'HRISTUS), 
for female voices ...... ec oe 
MOLIQUE—LrET ALL THOSE REJOICE ABRAHAM), “for 
contralto, tenor and bass » &€s 
REINTHALER—G tontovs stand THE Mountaiss 
(JkrutHa), for female voices ............ 2 0 
ROBERTI—Six Trios ror FEMALE VOICES. 
DG: 1. BROMNCNUONG civics cdsesericcness. SR 
2 PRAM: oe seks oakulvekess.ceics acne (1 ae 
3. Fane cnKe WILL Pe ey ere a oe 
4. TwiniGent. . 2 6 
5. Tum Nigut .. 2 6 
6. CHARMING VaL eee fe 
SCHU BERT—Conroyacn, for female oices | ineeeehnonns ee 
SCHULTHES— Sone or AnGets, for female voices wane oe 
TRITON—Trio0s FoR FEMALE VoIces IN ScoRE AND 
Parts. ' 
No. 1. Scypay Moryina, by pssst 10 
. Pracr, by RapEcke , 10 
Tux Bir ty THE Sky, hy Ravecke o 2 8 
Ww ALMISLEY— ~c AMBRIA, SwEET Lanp, for female voices 5 0 





LONDON: 
EWER & CO., 87, Recenr Srreet. 





M*; W. HENRI EAYRES’ MATINEE will 
take place on Wednesday, May 30th, at Messrs. Col- 
lard’s, 16, Grosvenor-street, W. , commencing at 3 o'clock pre- 
cisely. Artistes—Miss Banks, Madame Talbot Cherer, Madame 
Emma Heywood, Mr. Alfred Hemming, and Signor Nappi. 
Instrumentalists — Pianoforte, Mdile. Samena, Miss Kate 
Gordon, and Mr. Charles Salaman; Solo Violin, Mr. W. Henri 
Eayres ; Violin, Herr Schmuck; Viola, Mr. Hann ; Violoncello, 
Mr. Walter Pettit. Conductors—Messrs. Alfred Carder, Sydney 
Naylor, and H. Parker. Siagle ticket, front row (reserved). 
10s. td. ; Family ticket, to admit three unreserved), £1 1s. ; 
to be had, with programme, of Oxtivizr & Co., 19, Old Bond- 
street. 


ERR WILHELM DOEHLER, Solo Violinist, 


hegs to announce that he has returned to Iondon for the 











Season. For Engagements, Concerts, and Lessons. Address, 

2, EusTon-sQuare. 

M’ C ARRODUS 3 begs to announce his Return 
to 


ng 3 ns 2, Park-r_ack West, Gloster-gate, 
Regent’ spark, 


V ILLIE PAPE—honoured | by the command of 

H.R.H. the Prince of Wales—commenced his tour 
through the provinces on the 21st of August. Address as usual 
to 9, SOHO-SQUARE. 





CECILIA CHORAL 


’ a Sr. SOCIETY 
(One hundred Voices ; 
CONDUCTOR - - - Mr. C. HARGITT, 


May be engaged for Evening Concerts a moderate terms. 
Applications to be addressed to the Secretary, St. Martin’s-hall, 
Long-acre. _ 





\ USICAL TRANSPOSITION MADE } EASY.- _ 
L MINASI’S TRANSPOSITION TABI ETS are invaluable 
to these who wish to transpese songs, &c, 
quickly. Complete in case, with description of their use. Price 
3s. 6d. ; post-free, 8s. 8d. 

Merzirr & Co., 37, Great Marlborough- street, London W 


M* SICAL UNION.—Jaext and Mdlle. ‘Travt- 
MAN (her first time in London) will play Schumann’ 
Duet | for two performers, May 22nd. 


accurately and 


\ TIE NI AWSKI, PIATTI, JAELL, and Malle, 
f TRAUTMAN are eng: ged for the Fourth Matinée of 
the Music al Union. . ELLA, Director, 
D*. STOL ARG’ sv OICE LOZENGE. - _ 
Yor invigcrst.ng and ennching tne ‘cice, and removing 
affections of the ths vat, has maintained ite high character for a 
quarter of a century, "and the flattering tcstimonials received 
trom Grisi, Tersiani, Lablache, and many o the Clergy and 
Statesmen, fully establish its great virtues. No Vocalist or 








Public Speaker should be without this invaluable Lozenge. 
To be obtained of all Wholesale and Retail Chemists in 
United Kingdom. 
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tn" BUILDING.--E. FLETCHER, from 
London, Organ Builder. 12, Unton-strext, Ship-street, 
Brighton. 


| Paap bernie FOR YOUNG LADIES. — 
Ad Institution de Madame Rry a Paris-Auteuil, Rue de la 
Fontaine, 29 bis. teferences: MM. Cramer & Co., 201, 
Regent-street ; T. Lloyd, Esq., 42, Finsbury-circus, London ; 
Rev. R. Buller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; | 
&c. Prospectuses on application. 





ARIS.—Monsieur HENRY RONGET, Pro 
P fessor de Chant et d'Etude de Roles, will be happy to 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsieur Konget speaks French and English, has prepared 
upwards of fifty pupils now on the principal French lyric stages, | 
and is thoroughly conversant with English Operatic and Concert | 
business. 

References: Messrs. Cramer & Co., London; MM. E. { 
Gautier, Paulin, et Grosset, Professors at the Conservatoire | 
Impérial de Musique; MM. Gérard, Choudens, Music Pub- | 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. | 
For particulars, address Ruz pg LavaL ProtonGeg, 11. Mon- | 
sicur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen, | 





HE COURT CIRCULAR, — The leading’ 
fashionable Journal. 


fMHE COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the weak carefully 
compiled, comments upon every political and social event of | 
importance, Reviews of New Books, Military and Naval | 
Intelligence, Notices of Scientific Societies and Public Amuse- | 
ments, Foreign Intelligence, Proceedings at the British and | 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 





HE COURT CIRCULAR.—Established in 1856. | 
Price 5d. ; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 


T HE 


4 les LONDON PIANOFORTE COMPANY 

Limirep (Trade-mark ‘ Dussek & Dussek”’). Manu- 
factories, 30, Lyme-srreet, Camden-read, and at CaSTLE-ROAD, 
Kentish Town ; Orricg 1x LyMz-sTREET. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, ‘Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOHN GEARY, General Manager. 

80, Lyme-street, Camden-road, N. 


COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 








LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
Ashton-under-Lyne oc. cc eeeecececeee Fe Newall, 
MUNI ka. bs on awa 00 .. J. Lee. 
BORIS oo oon cc ve cxcecocccececccececs mate & Churchill, 
Birmingham 00... cece ce cece ce ce ee es Adams & Beresford. 
aes 
eer 
BOD oe.0s cac0n 40 00.00:56.00 00.00.00 2000 Se a 
ORE F SF 
ee ee ee YF 
Rear ere 
GOING dv ccccececacccescescece Ge ERR 
Cheltenham Serer 
eee US 
Ine 7 FN 
EE 
me MO CUS 
(Paar 











po Sree ean, 

SOOT rere = | 
| cat phere rere. cS | 

POD iv 00-09:04 60:00: 00.00-s0.00 00 ence ge BE OO 

DD. 54 kc cn aneend ns shecacessnasen Gee 
NG ae 0 <0 00:00.05:00 00.00 00.00.00 06 Be. we ee 
GRIIOND ne 00 00 00 65.00 cc oc cece cccecece Gum Ween e Ce, 
Bicpativdl.« << cscs co cocoon ce se ence Cela: | 
A eae es | 
Hartlepool ........ . C. Hogzett. | 


OD | POOR CETTE ht | 
Leamington +» Mr. Mander, 
Liverpool » Hime & Son. 
Ditto peRkehes saeuag tees abeaee jlackshaw & Co, 
SEP. 6d.66) 0s ve tv:ke onde Sacs ccenes ve ees 
Manchester . Hime & Addison. 








| a MO Te 

BONED de00:00 66 ch 00.0090 t0an0ese:0000 en eee. 

Ditto cco cv cee eecesecccccccces MiGSSrs. Forsyth. 
Neweastle .....++ .«» Nicholson & Son, 
Plymouth .. Mrs. Rowe. 
heading . Miss Bintie.d, 





Stourbridge wececesececees ... +. H. Simms, 

RE a0 60:10 60 ne vi teen ak cecaan ee See 

Tiverton sia 5A 9 nl 0 ge 0b ne carbnen oe Oh Ne 

Upper Norwood, Senth Norwood, and) v4] 
ee seed) 


Crustal Palace serenger & Sons, 


GROVER & BAKER'S 
ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 





150, REGENT STREET, LONDON. 


MR. WALLERSTEIN’S 
ORCHESTRE DE BAL. 


Patronised by 
HER MOST GRACIOUS MAJESTY TILE QUEEN. 
Mr. Wallerstein had the honour of conducting the last State 
Ball at Buckingham Palace. } 
Her Excellence The Countess d’ Apponyi. 
Uis Excellency The Prince de la Tour d’ Auvergne. 
Her Grace the Duchess of Buccleuch. 
Her Grace the Duchess of Manchester. 
The Most Noble The Marchioness of Downshire. 
The Most Noble The Marchioness of Ailesbury. 
The Most Noble The Marchioness Townshend. 
The Right Hon. The Countess Cowper. 
The Right Hon. The Countess Spencer. 









The Right Hon. The Earl of Dudley. 
The Right Hon. The Vicountess Stratford de Redcliffe. | 
The Right Hon. The Dowager Lady Truro. 
The Right Hon. Lady Carington. | 
The Right Hon. The Lady Margaret Beaumont. | 
The Right Hon. The Lady Emily Hankey, 
The Hon, Mrs. Cust. | 
The Baroness de Rothschild. 
Lady Anthony de Rothschild. 
Mrs. Manners Sutton. 

Mrs. Caledon Alexander, 
Mrs. Brinley Sheridan. 


Mr. WALLERSTEIN, encouraged hy the great success that has 
attended his efforts during the last six Seasons, to introduce the 
new and sterling Dance Musie of the Continent, and likewise, 
in conformity with the often-expressed wish of many of his kind 
Patrons, has, in addition to his original ‘‘ Orchestre de Bal,” 
performing exclusively foreign Music, organized a second band, 
whose repertoire will include the most popular English Dance 
Music of the day. 

In order to obtain the best facilities for the reception of the 
orders of his patrons, Mr. Waterstein has established his 
Office at the Music and Pianoforte Rooms of Messrs. CRaMER 
& Co., 201, Regent Street. 

With the desire of aflording, under the most favourable 
circumstances, an audition of the newest and best compositions 
of the best English Composers, and of the Messrs. Strauss, MM. 
Lumbye, Gung'l, Fahrbach, &c., Mr. WaALienstetn intends 
producing his new repertoire at a Matinée Musicale early in 
the ensuing Season. 

Performers to any number sent to any part o the Kingdom. 
For terms, programs, &c., address Mr. WALLERSTEIN, CRAMER 
& Co. Limited, 201, Regent Street. 
















THE 
NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


"KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 


Showing the birth of Ka-Foozle-Um and her Syrian sire; how 
the dear girl transcended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the anld Turk and the alterca- 
tion ; how even the best story needs a little bo(l)s’tring; the 
father’s sack-rifice ; how the Turk could not brook his daugh- 
ter’s love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent’s conduct | 
is not found square, how the Jews avenged their relative; how 
the Turk, living in werusalem, became Jew’d-here ; how his 
bills becoming jue he j-dy fled ; how the phantoms of the lovers 
walked the scene ; how they tock a ghost-turn, and how the 
story goes-sternly to a conclusiea 





**The concert close:l with ‘ Ka-foozle-um,’ a romance of which | 
the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose make-up as an Israelite of the old clo’ type 
was complete. The burlesque song was very comically ren- | 
dered; it kept the audience in a perpetual titter, and was 
ncored.” —Stuffordshire Sentinel. 


Cramer & Co, Limited, 201, Regent-street. 








TEW ETALIAN SONGS. 
I Segmel (Meverle) ....cccccccsccccses Schira 3s. 0d. 
Wey K. Mecatti 2s. 6d. 
Taci, non dirmiil vero ............Magozzari 2s. 6d. 
La Restitusione ........c0ccccce seve ve Drizgh 28. 6d 
ee ee ee 23. 6d, 


Invito alla Tarentella_ prone as .Traventi 4s. Od. 
Cramer & Co. Limited, 201. Regent-street. 


Who’s your Doctor ? 
I HAVE NOT REQUIRED ONE SINCE 
I TOOK 
MORISON’S' PILLS, 


SOLD BY ALL CHEMISTS, 





GRETTON’S MERRY OLD ENGLAND 
TOCCATA. 3s. 


CRAMER & Co. Limited 201 Regent-styoet, 





BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 


eee eee eee 


a ¢ 
CHORUS..... Senevencubikexaae ele 
VO Res BOD cciccccesvevssee & OD 


FULL ORCHESTRA (Parts).... 10 0 


In this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ music at the Nativity—a simple, touching 
melody, such as might have been sung to pipe and tabor—and 
which will remain as one of this great Master’s most charming 


| and characteristic inspirations. 





In ‘‘ Bethlehem,” a Christmas carol, M. Gounod has seized 


| the opportunity of writing in the pastoral style, for which he 


has always shown so steady a partiaility. The opening pastoral 
symphony in C will remind the hearer of themes both in ‘ Faust ”’ 
and of ‘* Mireille,” especially ot ene in the latter; but it is 
probable that the composer has intended to suggest the nativity, 
atter the fashion of Handel in ‘* Messiah,” by a melody such as 
the Calabrian Pifferari may have sung. The first symphony, for 
horn and wood instruments only, has a sustained pedal bass; 
in the second, in G, for strings, the harmony is ear A ; while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of the carol. So 
thoroughly did “ Bethlehem ’’ please the audience that it was 
loudly encored.—Daily Telegraph. 


LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 








GOUNOD'S NEW ANTHEM, 


“BY BABYLON’S 
WAVE.” 


PSALM CXXXVII. 


CURIE .cccccevcccccccacacces @ 8 
VOCAL SOLO...........s00008 8 0 
FULL ORCHESTRA (Parts) .... 10 0 





This lovely paraphrase of ‘‘ Super Flunina” is in Gounod’s 
best manner ; full of light and shade—of pathos and passion— 
and equally effective in the drawing-room as in the Church or 
Concert Hall. 


“By Babylon's Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written to a 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, admirably performed by Mr. Farpic. 
The Psalm opens with an orchestral introduction in C minor—a 
key for which M. Gounod seems to have a great predilection. 
It is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments in succession. The first movement, 
n C minor, three-four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the 
chosen people, and expresses to admiration, in its melancholy 
sweetness, the longing with which the Israelites, captive in the 
aril Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a modification of feeling on the words— 

«* Thro’ our harps that we hung on the trees, 
Goes the low wind wearily moaning,” 
the phrase on the last line suggesting in its ‘‘dying fall” the 
wailing of the breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes a bouche 
Sermée, supported by the strings and harp. Cunning is the de- 
vice by which M. Gounod has kept the orchestral instruments 
silent until they come in with this striking effect. A new subject, 
vigorous and bold in character, is employed to tell how the 
Assyrians victors cai! on their captives to sing to them, and the 
final cadence of this short movement will not fail to remind many 





{ readers of Mephistopheles’s first speech to Frau Schwerlein in 


** Faust.” Then follows a fugue on a capital subject, but only 
worked for three voices, the sopranos coming in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. ‘The prophecy that Babylon 
shall be destroyed is embodied in the final movement 
in C major, three-four time, remarkable for one exeeed- 
ingly picturesque passage on the words ‘‘Thy babes shall 
be taken and dashed,’’ and for its sustained dramatic power, 
bat brought, as it seems to us, to a somewhat abrupt con- 
clusion. On the whole, however, it must be acknowledged 
that M. Gounod has set the sublime words of the Psalmist with 
genuine poetic feeling. —Daily Telegraph. 
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LE REVEIL DES BOIS. 
“3 
Ecoutez, écoutez le chant 
Touchant 
Des gais oiseaux sous la charmille ; 
Admirez, admirez le trille 
Du rossignol 
Et son tant doux bémol. 
La ville verte se réveille, 
Et tous ses habitants de se dire: ‘‘O merveille! 
C’est le Printemps! c’est le Printemps ! 
De notre joie 4 Dieu faisons monter l’encens !”’ 


Il. 


Les arbres ont quitté leur deuil ; 
L’orgueil 
Se fait jour dans toutes les feuilles 
De ces superbes porte-feuilles ; 
Et les glouglous 
Des ruisseaux . . . quwils sont doux! 
La ville verte se réveille, 
Et tous ses habitants de se dire: ** O merveille! 
C’est le Printemps! c’est le Printemps ! 
De notre joie 4 Dieu faisons monter l’encens !” 
Ill. 
Des champs voyez le tapis vert 
Couvert 
De myriades de fleurettes 
Et pimpantes et joliettes ; 
Oyez le eri 
Du bienheureux cricri ! 
La ville verte se réveille 
Et tous ses habitants de se dire: ‘‘O merveille! 
C’est le Printemps! c’est le Printemps ! 
De notre joie A Dieu faisons monter l’encens !” 


Le CHEVALIER DE CHATELAIN. 
New Forest, 7th May. 








Our Feuilleton. 


No. XCVI. 
THE YOUNG MEN’S PROCRUSTEAN 
ASSOCIATION. 





Cuapter I.—Fictitovs. 

It was not in the good old times, nor was it in the 
bad old times; for it was in no old times at all. It 
was in the days of civilisation, of barbarism, of 
progress, of retrogression. It was in the days when 
intelligence had made mouthing headway in the 
nation with Social Science and Section B at their 
loudest; and when superstition of every kind was 
at its worst, from spiritualism down to the dread of 
walking under ladders. It was in the days when 
Right Honourable members exhausted Horace for 
speeches on the Working Man; and when the Work- 
ing Man yawned at Horace and them. It was in the 
days when innumerable peacemongers prated of 
congresses ; and when the nations were on the brink 
of war. It was in the days when people erected 
hospitals for sick dogs, and let the poor die in the 
streets. It was in the days when vast sums were 
spent in the propagation of eternal truth through 
this and every other border; and when sceptical 
churchmen denied the very foundation of their faith. 
It was in the days when the rank and influence of 
England was drifting Masswards; and when Italy 
was silently straining to abrogate Rome. It was in 
the days when art of every kind was mourned as in 
its decay; and when artists fattened on their gains. 
It was in the days when science and common sense 
were insisted on; and when learned men tried to 
prove out of the sixes repeated in the figures of the 
year’s date, and by divisors and dividends, that the 
world was accomplishing its last revolution round the 
sun. It was in the days of rapid fortunes and sudden 
ruins, of grand commercial bankruptcies, of ignor- 
ance, invention, ambition, bribery, wealth, poverty, 
colonisation, centralisation, parochial blundering, 
national blundering, shipwrecks, hotels, taxes, false 
back hair, expensive establishments, powder and pad- 
ding, underground railways, and companies limited. 
In short it needs no prophet of this or any other 
time, no Zadkiel, or Cumming, or Egyptian Hall 


Sphinx, to declare these inconsistent days our own, 
brethren, or to indicate the year as the famous year 
of civilisation, Eighteen Hundred and Sixty Six. 

In these days then, a number of feeble-minded 
but well-meaning youths of Islington formed them- 
selves into a Society for the lengthening or doubling 
up of other people to the moral standard of the 
Society. This body of nice youths called themselves 
(or perhaps were called by their enemies) the Young 
Men's Procrustean Association; and the object of 
the body was to fit their own code of morals—de- 
volved out of their own consciousness under the 
inspiration of tea—on everybody else, no matter 
whether everybody else liked it or not. Like the 
ancient brigand of Greece the Association had a 
bed—not an actual bed of feathers on a sommier 
élastique, or an iron arrangement bought of Heal and 
Son, but a metaphorical bed of Doctrine ; and other 
people were to be persuasively or forcibly induced 
to lie down on this bed, and to be then and there 
pulled out or cut down to the couch’s exact 
dimensions. If they fitted it naturally, well and 
good: they were allowed to rise and forthwith be- 
come Young Men’s Procrusteans. If they refused 
to undergo the operation which was to make them 
fit the bed, they were solemnly consigned to a 
spiritual fate which you and I may not lightly 
mention. 

Hence their Society’s name. And I fear, brethren, 
that there are a great many Procrusteans in 
the world, besides those of Islington. Ihave known 
them in many departments and callings in life be- 
sides the doctrinal department. In politics: I have 
my eye on a broad-shouldered and round Procrus- 
tean, who is wont to grow eloquent on the subject 
of an iron bedstead of his called Franchise, and gets 
so angry about it that he will call all who decline to 
lie down on it ‘‘Conspirators” and “ Dirty.” In 
society: do we not make Procrusteans of ourselves 
every time we dress for dinner, and lay ourselves 
quietly down on that machinery whose intention is 
to flatten everybody’s protuberances down to one 
standard level? In philosophy: a hundred learned 
professors make of a hundred different theories each 
a Procrustean couch on which the ninety-nine other 
professors shall accommodate themselves. In music: 
but who shall count the Procrusteans here, where 
every man’s hand is against his fellow, and every 
man has his own separate, distinct, and utterly un- 
liable-on bed, on which it is his constant aim his 
brother shall willy-nilly repose! Trust me, there 
be Procrusteans in every phase and shape of ex- 
istence, albeit in religion you find them most nume- 
rous of all. 

For to be a true Procrustean it is needful you be 
compounded of strong prejudices and unlimited 
views. It is even possible to make Procrusteans 
out of feeble-minded persons, for people of weak 
mind are apt to receive one view and cling to it 
tenaciously, seeing no further than their nose. Now 
it is an accepted fact that persons of weak intellect 
are easily impressed with the topics of the day, and 
build up wild ideas on them. There are always 
large numbers of people ready to become silly about 
the first thing that tums up—always numbers of 
ready-made but non-acting lunatics lying on the 
shelves ready for the first subject to go mad upon. 
When the Prince of Wales married his present wife, 
the Asylums contained never-so-many soi-disants 
Albert Edwards and Alexandras. The other day a 
man insisted he had the Rinderpest, until a doctor 
ordered him to be taken into a back-yard and shot 
according to Act of Parliament; whereupon the 
patient suddenly recovered. And so with all the 
topics of the day, each of which produces its number 
of lunatics. But if ephemeral subjects send so many 
people silly, how much more naturally does that 
topic make many silly which is for this and every 
day! Itis not the fault of Christianity if it is too 
strong for the addled pates of some. True, they go 
wrong over it, but they would go equally wrong over 
something else, if Christianity did not exist. They 
merely take the first subject that comes to hand. 
Objectors have urged against Revivals that they 
drive many mad; but it should be borne in mind 
that these victims were already mad in an unde- 





veloped state, waiting for the first strong impulse to 





knock them over. Of such there are hundreds and 
hundreds ; and sometimes Love does it, and some- 
times Drink, and sometimes Religion. I once came 
across the case of an old lady who went mad because 
she was disappointed in the receipt of some new 
clothes she had ordered—went actually insane, and 
had to be shut up. Now Religion is no more re- 
sponsible in the case of the people who fall into 
lunacy over it, than that old lady’s milliner was in 
her case. 

This being admitted, it is no derogation to the 
true spirit of Christianity to say that there are 
people who do it the worst damage they can by 
espousing its cause. Of this kind were the members 
of the Islington Young Men’s Procrustean Asso- 
ciation. , 

A great truth could hardly have worse champions 
than these, and the injury they did proceeded out of 
their very earnestness. For whereas the progress of 
a vital truth is only attained by urging it at due 
seasons, and whereas we are not accustomed to force 
down people’s throats, in the streets, on the tops of 
‘busses, at evening parties, the grand precepts of 
intersocial virtue and of philosophy, so we should be 
equally careful of blundering out the higher incul- 
cations at unseasonable times. And this caution is 
what the Islington Young Men’s Procrustean Asso- 
ciation never would observe. Their idea was that 
the more you bothered men about their spiritual 
future the better they would probably become. So if 
an Islington Young Man happened to sit next you 
on the knifeboard of an omnibus, being a stranger 
to you personally, the chances are he would turn 
with moist eyes and address you thus :— 

‘Sir, WHERE WILL YOU BE IN TWENTY MINUTES?” 

You might naturally reply, ‘‘ Well, really, Sir, if 
you are inquisitive, at the Bank.” 

But the young man would not be put off by this 
flippant speculation on your part, but would solemnly 
rejoin, ‘*‘ How do you know, my friend, that you will 
not be in .’ And I really would rather not 
complete the Young Man’s sentence. 

Or, say, you were acquainted with an Islington 
Young Man, a member of that same Association, 
and met him by accident at the corner of Penton- 
ville Road, you having on that particular day put on 
a new scarf. Being a Procrustean the Young Man 
would deem it needful to stop you, take you affection- 
ately by the hand, and say, 

“James”’—or John as the case might be; the 
Islington Young Men having a weakness for 
Christian names—‘‘ James, I observe that you have 
on a new scarf. But oh, my dear James, what shall 
that avail you in the Great Day?” 

And the Young Men’s Procrustean Association 
thought that they were doing great things in this 
way and awakening an excellent spirit of seriousness 
among men. They would meet on certain days to 
drink tea and compare notes, and over these notes 
there was much moistening of constitutionally weak 
eyes, and drooping of long, black and shiny hair. 
For it would seem a natural law among the Pro- 
crusteans, and it showed how affectionately nature 
had marked them out and endowed them with 
special attributes, that each individual Young Man 
should be blest with weak eyes and long black hair 
glistening with oil and falling over his coat collar. 
Add to these natural charms, the black cloth surtout 
which bulged so much over the Procrustean hip; the 
black cloth trousers which for many many years had 
encased the Procrustean leg (feeble at the knee) ; 
the black cloth waistcoat and the black tie joining 
the paper collar to the flannel shirt; and you have 
the outward Young Man. On this picture you will 
please superadd the Procrustean capacity for stow- 
ing away unlimited quantities of tea—with plenty 
of milk and a little sugar—which, after a gentle 
saturation of the Procrustean frame, usually ex- 
haled through the eyes, forehead and hair-roots, and 
necessitated the application of pocket handkerchiefs 
tinged with the flavour of Bohea. Bearing in mind 





that the Procrustean creed is always that of Dissent, 
you may now easily realise in your mind’s eye the 
portrait of a member of the Islington Young Men’s 
Procrustean Association who is himself typical of 
his fellow members and of his old kind. 

On a certain evening not yery long ago the 
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members of the Association assembled in a back 
room up a narrow staircase, to discuss the attenu- 
ated Bohea and the melancholy Sally Lun. It was 
a fact worthy of observation at these meetings that 
after the putting away of much bun and its sub- 
sequent irrigation from the teapot, the minds of the 
Young Men became gloomier. There are perhaps, 
be it conceded, more cheerful things in nature than 
bun. It is not enlivening as a sustenance. It is 
apt to expand during the process of deglutition, and, 
especially beneath a copious discharge of diluted tea, 
to become pulpy and cloggy in the system. Any- 
how the Young Men suffered extremely from their | 
repasts ; and it was generally under the infliction 
of bun and consequent indigestion, that the Young 
Men's schemes for the rectification of mankind were | 
incubated. 


On this occasion the bun had been plentiful, 
and was pressing against the Young Men’s chests. 
Five cups of the Attenuated had failed to dis- 
lodge the bun thence, and it was with a slight 
stitch in his side that the Chairman of the Associa- 
tion rose to say a fewwords and to make a suggestion 
which he hoped would, under blessing, 
important to the immortal interests of many. 

The Chairman opened by recounting his ex- 
periences of that day. They had been blessed. 
In dressing that morning, he had, while in the act 
of shaving all round, wounded his sinful body on | 
the chin. Here was the hand of chastisement, but 
oh! his friends, it had been turned to blessed ac- 
count! For going to purchase a bit of sticking- 
plaster at the chemist’s, he had seized the oceasion 
of addressing a few words to the attendant behind 
the counter—words which he trusted would be the | 
good seed which is sown and 
abundantly. (Here the Association moaned ad- 
miringly, and one Young Man shook three drops of | 
hair-oil down the back of his coat.) 


prove | 


Which gereweth 


That morning | 


suggestion. He desired to point out to his Procrus- 
tean friends—and he earnestly hoped that his words 
might be made fruitful—that while grace abounded 
their midst, sin did much more 
plenteously abound. At the distance of less than 
half a mile from their gathering together were no 


so largely in 


less than four abodes of sin—a theatre, two music- 
halls and a house combining infidel debate with 
dancing. Now he proposed that the sword of Gideon 
should be drawn against Apollyon, that the evil 
thing should be put away from their midst, and in 
that their first operations, conceived and 
carried out in the unity of their brotherhood, should 
be directed against that high-place of evil, profanely 


short 


| known as Sadler’s Wells. 


At the mention of the abominable thing, such 
determined groans arose that the Chairman’s voice 
was drowned; and Brother Snivvey rose in a state 
of extreme perspiration. He knew the place well; 
in the days of his worldliness he had attended there 
—yea had sucked the unrighteous orange in the 
gallery and erunched the carnal nut. Groans.) 
He had even gone the length—so deceitful was the 
human heart—of treating a miserable sinner named 


| Maria to the pit, and of regaling her on eel pies 


thereafter. (Tears.) But those wild days of 
extreme youth and thoughtlessness were over; and 
now—now— 

Here the good member was so grievously overtaken 
with spasms that two brethren were constrained to 
bear him out with his heels 
administer a peppermint lozenge in the lobby. A 
painful for the weakness of 


scene ensued, Brother 


Snivvey so sadly overcame him that he was heard to | 


demand a small quantity of gin and water. Against 
this relapse the Association earnestly protested, and 
Brother Snivvey shed tears and declared that he 
was 2 Vessel; and on this assumption the Association 
put him into an extemporised Graving Dock on the 


ms | ctairense ~} is F resting against the eteair 
too he had led from the way of sin a young soul— | Seren e, with his head resting against the top stair. 


even a little child. The little child was on her way 
to purchase half-a-pint of cooper in a jug for her 
mother; and he, the chairman, had stopped he "| 
and reasoned with her, and awakened her to her 





They then softly meditated on his case, and wrestled 
for him in spirit. It was then determined to 
institute immediate 


couragement of worldliness at Sadler's Wells Theatre, 


state, and had finally persuaded her to invest a |in the form of an Appeal to the Public; and it was 


| 


penny out of the three halfpence she earried for the | 


resolved that the temporary relapse of Brother 


7 7 = lay: sacr * codlliness shoul , 1h) ant < 
cooper, in the purchase of a Band of Hope to take Snivvey into ungodliness should be counteracted by 


back to her mother. 
drunkenness 

this timely 

that Band of 
breast ? 
had likewise 
crown. 


Who should say, how much 
had been 


intervention, or 


and vice warded off by 
what happy effects 
Hope might work in the mother’s 
(General moaning.) He, the chairman, 
that earned the martyr’s 
He had been kicked by a fellow-mortal near 
the Ange}—also nearthe spine. (Sympathetic mur- 
murs). Yes, it was his blessed privilege to say he 
had been kicked. He had gone up to address a 
female sinner (the world might say she was a 


day 


pretty 
girl, but he knew her as but a sinner) on the truths 


relating to her soul. It was a rainy day, and he had | Theatre, where an exc 


put his face under her umbrella asking her if she 
had found Peace, and as she did not reply, lhe was 
bringing the word fully home to her, when a man ap- 
peared—a man of youth and of wrath—who seized 
him by the coat-collar and kicked him steadily for 
several minutes. 
Arthur dear, I'm so glad I met you: this man has 
annoyed and frightened me dreadfully !" And on her 





| kind lic 
in performance one 
| 


administering a kind of penance to that Vessel, and 
electing him as the agent of the Young Men's Pro- 
erustean Association to deliver the Appeal at the 
doors of the theatre. 

This resolution being communicated to Brother 
Snivvey on the stairs, who wept still more and said 
it recalled to his mind his long-lost grandmother, 
the meeting afterwards adjourned to the notes of an 
words by the late Dr. Watts. 


enlivening melody, 
IL.—Facritrovs. 

assembling at Sadler's Wells 
llent version of 


CHAPTER 
A large audience wert 
Dickens’ 
‘Cricket on the Hearth” was being performed under 
the title ** Dot.” 


st tales of that most genial writer, had been 


| home the inhabitants of Islington with softened and 


And the female sinner cried “Oh | 


| 


saying these hardened words of unbelief, the man | 


of wrath threw away his cigar the better to grasp him, 
the chairman, and so kicked him down Goswell-road 
till he fell into a gutter, where the man of wrath 
left him with blasphemous words, and took the fe- 
male sinner away. 

Sympathetic excitement followed this recital, and 
the chairman paused to wipe the tea-dew from his 
forehead, and said he would willingly refresh him- 
self with a little more bun, if Brother Snivvey would 
pass it. 

Brother Snivvey complied, observing with mourn- 
ful resignation that atime would come for all of them 
when there would be no more bun. 

The rest of the young men having admitted this 
solemn truth with appropriate shaking of heads, and 
the chairman having superimposed on the strata of 
bun and tea pulp already disposed of, a macadam of 
bun alone, he went on to lay before the meeting his 





| 


| long dark hair and watery eyes. 


| 





jan unecongenial 


pleasurable feelings. These, relating to their friends 


| the enjoyment they had gained, had extended the 


report of the play until many others came; and on 
the night in question the theatre promised to be full. 

Near the principal door at that avenue of approach 
to the theatre, which all Islington and Clerkenwell 
knows, stood a limp Young Man in seedy black, with 
He was engaged in 
occupation—or what most men 
would have deemed uncongenial and shrunk from 
undertaking: he was set there for the purpose of 
persuading people who wished to hear Mr. Charles 
Dickens’s homely lesson read to them frum the 
stage that the hearing of that lesson was fraugint 
with danger to their eternal interests. The homily 
read to those audiences was one of household love, 
of homely confidence: a sermon against selfishness 
and hardness of heart, a beatification of the marriage 
tie. This lesson, comprising the religion Gop plants 
in every true heart—often the truest because the 
poorest and humblest—was deemed by the Young 
Men’s Procrustean Association to ke contrary to the 





serapin * the floor, and | 


proceedings against the en- | 


The drama, founded on one of the | 


or two nights, and had sent | 


religion of sect and meeting-house, and denounced 
| accordingly. Opposed to such a principle, Brother 
Snivvey was here to represent the interests of the 
Society. 

Therefore when each man, woman, and child 
approached the theatre doors for the purpose of 
entering or making up their minds about entering, 
Brother Snivvey planted himself in their way, and 
handed them a tract with a flowery border running 
thus :— 


IS IT POSSIBLE? 

, What! enter where Time is wasted— 

> Hoaalth injured—Character degraded— 
Conscience sacrificed—and the Soul 

ruined !! 

«6 Go NoT IN THE way oF Evin Men; Pass 

Not BY 1r; TURN FROM IT, AND PASS AWAY.’ — 

Prov. iv. 14. 


The reception of this had little effect on the re- 
cipients, who asa rule crumpled up the tract and 
passed on. Some laughed, others sneered, several 
turned and reviled Brother Snivvey and the cause of 
religion. For this harm do Procrusteans do: that 
they not only cast contempt on themselves but on a 
If they would only let well alone—if 
| they would only hold their foolish tongues ! 
| But on the management of the theatre and on the 


sacred cause. 





| people connected with it a warmer effect was pro- 
duced. It is not pleasant to be stigmatized as an 
| Evil Man when you hold the best intentions, or to 
| be accused of injuring people’s health, degrading 
|their character, sacrificing their consciences, and 
ruining their souls. The sense of injury is perhaps 
heightened when it is a seedy man in black with 
watery eyes who charges you with all these unplea- 
sant practices. At all events, the people of Sadler's 
Wells felt aggrieved. 
The first night they let Brother Snivvey alone. 
| The second night, finding him there again, they 





| indulged in a little naughty language and jostled 
jhim. He simply smiled, and gave away more tracts. 
The following morning they bethought themselves of 
a counter-move. The manager had an Anti-tract 


printed, to be given away as an antidote to Brother 
Snivvey. This document was likewise embellished 


with a flowery border, and, in similar print, was 
worded as follows :— 


IS IT POSSIBLE ? 

_ It is not only possible but certain that 
DOT 
-is played EVERY EVENING, and 
'} that a more powerful representation 
', of the elevating influences of warm- 
heartedness and love has never been . 
; submitted to an intelligent public. 

Sadler’s Wells Theatre. Openat7. ° 


The antidote was generally admitted a success ; 
| but Brother Snivvey persisted. On the fourth even- 
| ing he was still before the doors, showing the whites 
| of his eyes more indefatigably than ever. This was 
| rather too much for the lessee and the stage-manager, 
jand they held a council together, calling in the 
| prompter. 

Said the lessee, **I can't get rid of the beggar; he 
hasn't a fine feeling in him. I sent out Jones to 
hustle him and tread on his toes ; but he only smiles 
and says that corns are a blessing vouchsafed unto 
him.” 


“By Jove, then,” ejaculated the stage manager, 
‘we'll vouchsafe some more blessings unto him. 
Here, Jones, go out and buy two pounds of flour-— 
the finest wheaten flour.” 

The super received his commission and departed. 
Passing Brother Snivvey at the entrance he ad- 
ministered to that Vessel a kick of brotherly affection. 
Brother Snivvey smiled, and observing ‘ This is a 
soothing dispensation,” gave away more tracts. In 
a few minutes Jones returned with the flour. 

‘“Now,” said the stage manager, ‘we won't 
sacrifice our consciences and ruin our souls without 
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some small satisfaction. Jones, go and vouchsafi 
this flour unto our friend at the door.” 
Delighted with his mission, Jones vanished ; 
the company of the theatre were attracted by a 
mysterious instinct outside. In two minutes 
Brother Snivvey became aware of a curious meteoro 


and 


logical phenomenon. It was raining flour! Al 
over his black clothes—through his oily hair—dow: 
his saintly back—into his watery eyes the horri 
shower penetrated, till he was covered, blinded. 
stifled, degraded. The unrighteous crowd roared; 
and three small boys departed forthwith into the 
ways of transgressors by performing a war-danc 
round him and addressing him—him, brothe: 
Snivvey!—as a Cure! He tried to clear his ] 

eyes, but still the flour descended, and still t 


crowd jeered ! 
It was too much. Forgettin 
the unhappy brother turned 


¢ his sacred missic 


d filed, 








pursued by 





the small boys. He never stopped until he 1] 
reached the room of th oung Men's Pri 
Association, then sitting. “To that mis body di 
Brother Snivvey relate his m m, and tl 
Young Men shuddered. Yes, they would Lb 
much, but run the risk of having tl bl 
clothes spoilt by the wicked, nd 
the appearance of an ungodly miller? 1 
They groaned in spirit and gave the matter up. 
Since then they have abandoned Sadler's \ it 
fate, though it is rumoured in convent r 
that they propose coming ont on the Derby D 
next week with strong manifest rainst Ti 
intend quoting the words of the Psalmist in di 
paragement any man trusting to a horse. An 
they rely on suecess from the fact there ; nk 
bakers’ shops in the vicinity of Epsom Downs. 

It remains but to assure sceptical readers that th 
above facts, allowing for uatural errors in the ipl 


fication, are authentic, : 
Sadler's Wells Theatre la 


hundreds who attend 


ek can testify. 





PROVINCIAL. 


On Monday next Mr. Jefferson commences 
engagement at the Liverpool Theatre Royal, 


an 


Mr. Henderson, of the Prince of Wales Theatre 
Liverpool, is to produce a new comedietta by Mi 
Craven, and Mr. Burnand’s “ Paris”’ 


suntide season, 


for his Whit 


When Mr. Sims Reeves went to Neweastle last 
month the bells of 8S. Nicholas’ rang him in, as if 
he had been a New Year, a Queen’s Pirthday, a 


Judge of Assize, or a Confirming Bishop. 





Mr. Jefferson will take his benefit at thePrince’s 
Theatre, Manchester, on Friday, May 11th, beine 
his last appearance but one. ‘“ Rip Van Winkle’ 
and “ Lend me Five Shillings” the pieces 
lected. The benefit of Mr. R. Coake, the treasurer 
is announced for Wednesday, May 16th, when th 
play of “Ingomar” will be presented: Ingomar by 
Mr. Chas. Calvert, Parthenia, Mrs. Chas. Calvert. 
Mr. Edwin Waugh, the Lancashire poet, will rea: 
selections from his writings; and Mr. De Jong, ot 
Mr. Hallé’s orchestra, will play a flute solo. 





The Dublin Exhibition Palace opened on Mon- 
day with a concert, at which Mdme. Sherrington 
took part. The two first days were very snccess- 
ful, the numbers present being over 2500 daily, 
Mr. George Buckland is engaged for one month; 
Levy, the cornet, has also been secured at his 
own terms for the same period. Ethardo will 
likewise appear. Mr. Nimmo has been appointed 
the London agent of the Exhibition Palace Com- 
pany, for the purpose of securing and supplying 
them with constant novelty. Guided by his ex- 
perience we do not doubt the enterprise will 
pw per fairly, and the Dublin people supplied 
w th entertainment. 





At the Theatre Royal, Manchester, during last 
week a drama in three acts, and a prologue, en- 
titled “The Rag Picker of Paris,” has been given. 
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me Dunne (pupil of Mendelssohn), a local 
ianist, gave her annual concert at the Free Trade 
Hall, Manchester, on Wednesday, May the 2nd. 
> (Andante and Rondo Capriccioso Men- 
lel } n) was ] tifully ] ] ive d, and well de- 
rved the encore it 1 ived. She was joined in 
1 duct for pianoforte and harmonium, by her 
) Master J. A. Danne. He snsta 1 the 
ianoforte part of the Adagio and Rondo finale 
‘rom Haydn's Trio inG in a style and manner 
reely to } rd fi »so young, Ano- 
her int ng instru l performance was the 
Duo for pianoforte and flute, Op. 116, Kulilau, by 
Madame Dunne and Mr. De Jong, flautist, who 
s obt dan en > in Boehm’s Fan- 

Va 3 on af 1air. ‘ihe voca 

n of the « Was su L by the Miss 

ter, Reich, and B iwell, Messr N. Yate 

> le} ry, 1 the Rus Ime Philh ion 

Shoral Soci Cond yr, Mv. W. H. Johnson 
The vansea Gra uw School Concert last 
ionth was an int ing event The greatei 
ortion of the vocalists were pupils of the School 
ind amateurs of the district; and the proficiency 
» which these were brought reflects great credit 
m their teaching. The first part of the program 
vas filled with Sir F. A. Gore Onseley’s oratorio, 
‘ Martyrdom of S. Polycarp,” and the second part 
vas of a mi ineous character, comprising se- 
ections from the works of Mendelssohn and Sir 
[. Bishop. The solo singers were Master James, 
soprano, one of the Grammar School boys, son 
f the Rev. E. R. James, Rector of Penmaen; 


1D) 


Edward Kirwain, 
freland, te 


bs of the De 
and Mr. Jone 


inery, Limerick, 


nor, Hewson, of Swansea, 
basso. The chorus was composed of the Grammar 
School boys and upwards of one hundred of the 
leading amateurs of the town. Amongst the 
band were Messrs. Ternon, Brock, Oulde, Penrose, 
Clowes, and Hopkins o W. G. Clutterbuck pre- 
sided with considerable ability at the — and 
the success of the concert was in many respects 
secured by his indefatigable attention. Sir I, A. 


G. Ouseley presided at 
the Rev. C. T. Hartl 
f conduc 


the harmonium, and upon 
'y \., devolved the post 


9 aren 


tor. 





Messrs. Merzurn’s Coryniants—This sale, under 
the direction of Messrs. Puttick and Simpson, of 
Leicester-square, extends through the whole of this 
week. The following were amongst the more pro- 
minent lots in the first four days’ sale:—77, Bor- 
row's ** Muimur of the Stream Vals¢ £116 (Metzler 
md Chappell); 211, Cassidy's ‘ Burlesque Galop,” 


£252 (ditto), being prob ibly the hi 


given for a single piece of dance musie ; 286, Wilson's 


‘Sones of Seotland,’ £111 (B. Williams): 500, 
Fontaine’s ‘* Swing Song,” by pianoforte, £66 
Metzler and Chappell); 518, C. W. Glover's “ My 


First Season,” operatie souve de for the pianoforte, 
£107 18s. (Blockley); 769, Boscovitch’s ‘ Sweet 
Nightingale,” £154 (J. Williams) ; ; 848, Stephen 
Glover's “ Blacksmiths of Cologne,’ £101 (J. Wil- 
1110, H. Smart’s “ Bride of Dunkerron,” a 
dramatic cantata, £177 (Novello) ; 1239, 
song ** Where the Wild Flowers grow,” 
(Metzler and Chappell) ; 
Song shall be of Home,” 
Song by the same, ‘* Uncle 
Jhappell) ; 1319, Kuhe’s “ 
£42 (ditto). 


liams) ; 
Gounod's 
£41 12s. 
1272, Hatton's song ** Our 
£44 (J. Williams); 1273, 
Jack,’ £42 (Metzler and 
La Piquant,” pianoforte 


Nd Father Dean, is played by } 


companied by the spirit- |‘ 





j such interpol 


chest price ever | 





THE OPERA. 





Her Magsesty’s THEATRE. 

Owing to the illness of Gardoni, Gluck’s “ Iphi- 
genie en Tauride,’ which had been underlined for 
Thursday week, was on that evening postponed, and 
“Martha”? substituted, with Madlle. 
Tietjens as the Lady Envichetta, and Mongini as 
Lionel. Clever as “ the mainstay ’’ of this house un- 
doubtedly is, ‘* Martha” is not an opera in which she 
is seen or heard to the greatest advantage. There 
is neither “ ample room nor verge enough” in 
Flotow's lackadaisical music for this artist to ex- 


Flotow’s 


| hibit the breadth of her methed, or the Jargeness 
,of her style. 


The principal female part is written 
soprano, and to thic, with all her 
That she 
ng lotow has written is unquestionable, 
but it is only in the “Last Rose of Summer,’ 


for a light 


5 


versatility, Malle. Tietjens is unequal. 
can § what F 


which he has made the refrain of his work—as 
Boildieu used ‘Robin Adair” in “La Dame 
Blunche’’—that she makesany point of importance; 
but with this Mdlle. Tietjens is not satisfied, 
since she was guilty on Thursday week of the 





very questionable taste of introducing a waltz 
of Signor Arditi’s—totally out of place both in 
hythm and character—instead of the original 
finule, which in the score is supported by the 
entire body of singers, and without which the 
work concludes with neither rhyme nor reason. 
Mille. Tietjens’ adoption of this manner of 
bringing Martha to an end is areturn to “the 
evil days,’ upon which Mr. Lumley’s manage- 
nent fell, the constant recurrence of such in- 
terpolations being a mongst the many reasons 
which tended to bring about the downfall of 
Her Majesty's ‘Uheatre, and rendered Mr. Maple- 
yn’s efforc to revive its prestige so difficult of 
iccomplishment. Now that that gentleman’s 
exertions have been crowned with success, it 





to be enough to remind Mdlile. Tietjens 
and Signor Arditi of the fatal consequences 
itions produced, that they may be 


vithheld from driving any further headlong 
upon such a rock. Mongini undertook the réle 
of Lionel at a few hours’ notice — so report 


says—and gave a vastly different version of the 
ffeminate lover to that which the habiiuds of 
our two opera houses have been accustomed to. 
On this account, the only pleasing tenor song, 
‘Mappari tut? amor,” caused such an amount 
of that it was encored, a simi- 
lar result having been also obtained for the duet, 

Ah! ride del into,” of the second act, which 
rarely meets with so great a mark of distinction. 
In this instance, Mongini was singing neither 
better nor worse than since his rentrée; but in 
this opera he and Mdlle. Tietjens are not in 
their fittest places. Mdlle. Bettelheim is a 
handsome and lively Nancy, and if she does not 
sing the musie of her part quite so well as one or 
two of her predecessors have done, she makes up 
for any deficiency by her personal appearance, as 
well as by the piquant sauciness of her manner. 
Santley’s Plumkett is amongst the many best 
things he does, and from him the apostrophe to 
beer, “ Viva la birrd,”’ obtains more consideration 
than it vorth. s Lord Tristen—like 
‘Taglifico’s version of the same character at the 
Royal Italian Opera—is utterly destitute of fun, 
andas dreary a piece of fooling as can be witnessed. 
The mounting of this opera is far beyond its 
deserts ; but the pains bestowed both by band and 
chorus upon their respective departments merits 
a word of approbation. 

On Saturday, Mdme. Grisi—after having taken 
we know not how many last farewells of the 
public — was so weak and ill-advised as to at- 
tempt another personation of one of those 
characters which once were amongst the grandest 
of her repertoire — the ‘‘ Lucrezia 


excitement 


nio pi 





is 308 


extensive 


Borgia.” Gladly would we pass over this 
lamentable event in silence, for of all the 
fiascos that have ever been witnessed never 


perhaps was there so sad and painful a one as 


i that to which the once great ‘Queen of song” was 
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foolish enough to expose herself. As a matter of 
course, when the greatest prima donna of former 
years was assisted upon the stagefrom the gondola, 
to meet the sleeping Gennaro, she was received 
with a perfect furore of applause. How great, 
then, was the falling off, when, at the close of the 
cavatina by which ten or fifteen years ago she 
brought down the house, not a hand testified to 
anything approaching to pleasure at her coming 
back again to the scene of herformer glory! The 
worst remains however to be told. How grievous 
was it to hear the positive laughter that could not 
be restrained, when the curtain fell upon the 
Prologue, and the many unmistakeable proofs 
of disapprobation that followed as the opera 
proceeded! As to histrionie power Grisi 
never perhaps was more herself than on 
Saturday night—but the voice was nowhere; all 
its sympathetic beauty has vanished ; its intona- 
tion is no longer certain ; its force has degene- 
rated into a mere scream. Under so painful 
an infliction, what wonder is it that the saying 





should be repeated: ‘Those whom the Gods 
love die young’? Better—a thousand times | 
better—that Grisi should have vanished suddenly | 
from the scene of her glory in the zenith of her | 
renown, like Malibran and Bosio, than that she | 
should have lived to see the day, when instead of 
commanding admiration, she should have posi- 
tively provoked ridicule. That she should be | 
unwilling to retire into private life, may be wer 
understood. Mara, Catalani, and Pasta all made 
the same mistake; but, having witnessed the 
miserable wreck, when the last of these artists sang 
in London, Grisi ought to have been wiser than 
to have committed the same mistake. Her 
first retirement several years ago took place 
not a moment too soon. Again and again has 
she returned to her profession, only to prove the 
wisdom of her first act. ‘Tio have come back again 
is to manifest a species of infatuation, which her 
best friends ought to have prevented, in spite 
of her own obstinacy in persisting in a course 
calculated to ruin as great a reputation as it ever 
fell to the lot of any womantowin. Ina pecuniary 
point of view, or as a means of livelihood, Grisi 
cannot need to return to the stage. She is rich; 
but she forgets that she is no longer young. 
Born, April 23rd, 1806, singing with Pasta at 
Milan and Paris in the “Norma” in 1831 and} 
1832; making her first curtsey at Her Majesty’s 
Theatre on Easter Tuesday, 1834, and from that 
time holding a position in every respect supreme 
against all comers, not even excepting Jenny Lind 
—Malibran being removed — her own common 
sense should have convinced her that difficult as it 
was to achieve reputation as great as that she had 
well and worthily won, it is easy enough to mar an 
entire career by one act of folly, the inevitable 
consequences of which doubtless were made suffi- 
ciently painful to herself on Saturday, the best 
proof of which is that on Monday she cancelled 
her engagement, and did not appear in “ Norma,” 
as had been announced. Alas! that it should 
have to be said, “ Sic transiit gloria "—Grist ! 
Gliick’s “‘ Iphigénie en Tawride” was put forward, | 
it may be remembered, in Mr. Mapleson’s pro- | 
gram as one of the features of the present season, 
and as such it was given on Tuesday, with Malle. | 
Tietjens as Iphigénie, Gardoni as Pylades, Santley | 
as Orestes, and Gassier as Thoas. A more grand 
or classical specimen of the old style of opera | 
could scarcely have been selected for revival; but | 
it is doubtful whether ‘‘ the game was worth the | 
candle.” Fresh and beautiful as are the melodies | 
which here and there appear in the score, there is | 
an antiquated manner about the various concerted | 
pieces, which scarcely gives sufficient relief to the 
immense amount of recitative pervading the! 
work, in a great measure because of their being 
almost uniformly written in the minor keys. In 
the year 1774—it was on the 19th of April in that 
year that Gliick produced this specimen of his 
matured powers at the Opera House, Paris—it 
was doubtless a chef d’ euvre—an enormous advance 














upon the efforts of previous masters; but in 1866, 


however curious the different “ numbers” may be, 


they are too quaint to attract general attention, 
or to produce anything approaching enthusiasm. 


The “Iphigénie en Tauride” will delight sound | 


musicians; but it is not upon the patronage of 
those individuals—few and far between as they 
are in this present time—that the direction of a 
theatre can depend for profitable support; and, 
therefore, so long as “it is caviare to the multi- 
tude,” there is little chance of its being heard 
more than once or twice, to be then laid aside or 
forgotten, till some enterprising Mr. Mapleson 
half a century hence may take up the reminis- 
cences of nearly a century and a half, only to meet 
with similar results that can but attend upon the 
present revival. Yet Mr. Mapleson deserves every 
credit; the desire to satisfy all persons being at 
least amiable, although unfortunately not profit- 
able. The difficulties of the work being taken into 
account, it is marvellous how perfect every one 
concerned in the interpretation was on Tuesday 
night. The utmost pains was taken to make the 


work acceptable, and it is not in the least to 


exaggerate when it is said that every artist was 
literally “note perfect.” Pity that somuch severe 
study should have been thrown away, when it 
merited a far better fate. The fault of heaviness 
cannot be laid to the charge of the exponents. 
That arises simply from the fact, that grand, 
massive, and learned as Gluck undoubtedly is, 
his “ Iphigénie en Tuuride”’ is no more suited for 
this age than is “the music of the future” with 
which Wagner and Berlioz are striving to change 
the face of things. Never, perhaps, was Tietjens 
more grand than on this occasion. Her declama- 
tion of the recitatives was simply magnificent ; 
but she “spent her strength for nought,” as did 
also Gardoni and Santley ; for, in spite of all these 
efforts, not an encore could be obtained, and 
applause, so freely accorded generaliy at this 
house, could by no means be wrung from a 
crowded audience. The usual calls were made, and 
Tietjens, according to established rule, was 
smothered with bouquets; but with a certain 
feeling of satisfaction that Gliick should have 
been once more heard, the decision was uni- 
versal, that, like old Port wine, which has 
lost its colour by keeping, it may be tasted now 
and then, as a curiosity, but for permanent 
drinking, is utterly indigestible. 


We have not space at our command to do more | 


than cursorily mention the first appearance of 
Sig. Rokitansky on Thursday, in the “ Huguenots,” 
and his favourable reception as Marcello. The 
rumours of the new basso’s excellence had already 
preceded him, and the audience of Thursday night 
endorsed the verdict of our foreign friends. Sig. 
Rokitansky was in excellent voice, and acquitted 
himself to the evident satisfaction of a highly 
appreciative audience. 





RovAn Iranian Opera. 
A second and third hearing will have fully con- 


vinced the public of the genuine success of Mdme. 
Maria Vilda who appéared cn Saturday and also 


on Tuesday, in “ Norma,” when she fully es- 
tablished the position she had previously won. 


Her vocalization on each of these nights was as | 


perfect and her voice as fresh and sympathetic as 


on the occasion of her début; whilst she also gave | 


certain evidence that she will speedily improve 


as an actress as she becomes better acquainted | 


with the stage. That she has sufficient intelli- 
gence to accomplish this desirable end is fully 
apparent, and a succession of rdéles in operas of 


the highest class may be speedily expected, in| 


which she will satisfy every hearer that a legiti- 
mate successor to Grisi is at last found, and 
secured for the advantage of the Royal Italian 
Opera. The “ Favorita” was given for the 
second time on Thursday, but calls for no special 
remark. Meyerbeer’s “L’Africaine” will be 
given on Saturday, with Mdlle. Lucca, Mdme. 
Lemmens-Sherrington, Graziani, and M. Naudin 
in the principal characters, 


CONCERTS. 


Tue Musicat Unron. 

At Mr. Ella’s third matinée on Tuesday, the 
following program was presented :—Quartet, D 
| minor, Schubert; Quintet, E flat minor, Op. 92, 
piano, violin, viola, violoncello, C basso, Hummel ; 
Barcarole, violin solo, with piano accomp., Spohr ; 
Quartet, No. 3, Op. 18, in D, Beethoven: Scherzo, 
Op. 31, Chopin; Bolero, A minor, Op. 160, No. 4, 
Lefébure Wély; and executed by—first violin, 
Herr Leopold Auer; second violin, Herr Mies; 
viola, Herr Goffrie; violoncello, Signor Piatti; 
contrabasso, Signor Gilardoni; pianist, Mdlle. 
Gayrard Pacini. The feature of this concert was 
the appearance of the new and young pianist, who 
fully proved that Mr. Ella had said no more than 
the truth, when he announced in his Record that 
“she is well educated, intelligent, and laudably 
ambitious.” Mdlle. Pacini’s playing in Hummel’s 
quintet, presented every feature that could ensure 
success. Her touch is crisp, her execution facile 
and clear, and her accentuation graceful and ap- 
propriate. In the ‘Chopin,’ those who had 
heard Mdile. Mehlig’s interpretation of the same 
“Scherzo” at the last Philharmonic Concert could 
compare the two artistes, and Mdlle. Pacini lost 
nothing by passing through so severe an ordeal. 
The instrumental playing was everything that 
could be desired, Herr Auer especially giving 
proof that he is already a violinist of consummate 
talent, and certain to rival those whose eminence 
is fully established. 


Mvusicau Soctery. 

The third concert of the Musical Society, on 
Wednesday, gave an excellent program. Haydn’s 
D symphony—No. 7 of Salaman’s set—is in 
four movements, opening in D minor and going 
into the major with a very melodious and happy 
effect. The best movement is the andante in G, 
if we except the finale, allegro, which is likewise 
full of beauty. The execution of this symphony 
was most praiseworthy, the piano and forte being 
artistically worked; and all those lights and 
shades observed which constitute the charm 
of the composer. Hiindel’s Arioso in E 
flat from “ Semele”—“Oh lovely sleep”—was 
delightfully sung by Mdme. Rudersdorff, who 
gave its tender effects gracefully and correctly. 
We have to corroborate our favourable impression 
of Mdlle. Mehlig, the new pianist, and to confirm 
what a first hearing induced us to predicate of 
her. Her playing of Mendelssohn’s D minor Con- 
certo for piano and orchestra afforded a rich 
treat, more especially in the Adagio, B flat. 
Sympathetic to the last degree without dash or 
ostentation, she went quietly at her work with a 
good firm touch, carrying her audience with her 
and warming them up to a pitch of enthusiasm 
;at the end, when she was vehemently recalled, 
but contented herself with bowing. Mdlle. Mehlig 
| is younger than, and in many points equal to Clara 
Schumann; and we hope many times to enjoy 
such a treat as last Wednesday gave us. In days 
when existing pianists and critics are gregarious, 
and when little intersocial relations regulate the 
administration of praise and blame, it is refreshing 
to find an artist who by dint of her own merit 
alone can command such respect as an audience 
has shown Mdlle. Mehlig ; and we trust this pianist 
will remain in England long enough to establish, 
in spite of every obstacle which may and probably 
will be thrown in her way, a position worthy her 
talents. Ifonthesubject of Mdlle. Mehlig’s playing 
we do not become as ecstatic as does the critic of the 
Standard anent the performance of Mdlle. Arabella 
Goddard on Monday, it is through no lack of 
appreciation of either lady. But overlarded praise 
defeats its own object. We commend Malle. 
Mehlig quietly but we do so earnestly, believing 
, one judicious word of approval to be as valuable 

as a quire of hysterical flattery. The Pastoral 
Symphony, a scene and aria from Mozart sung 
| by Mdme. Rudersdorff, and the “ Siege of Corinth ” 
overture completed the program. We were sorry 
| to have been compelled to leave without hearing 
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the scena, which was composed in 1781 on a portion 
of Metastasio’s “‘ Ezio.” 
CrysTat PALACE. 


and Galatea” inaugurated the concerts in the 
great orchestra on Saturday last. There were, we 
believe, above nine hundred performers engaged, 


| 


A very good performance of Hiindel’s “ Acis| good humour. 
| 





| with extremely happy effect. 


presented a capital program, the first number of 
which—Hummel’s Trio Concertante in E major for 
piano, violin and violoncello, put her friends in 
Miss Schiller is a clever per- 
former on the piano, and aided in this trio by 
artists like Herren Straus and Lidel, did her best 


She likewise con- 


. . 7 . as 
the principals announced being Tietjens, Gardoni, | tributed three solos, a ‘“ Faust Valse,” a 
Stagno, and Santley, but illness prevented Signor | “ Nocturne” by Chopin, and a “ moto perpetuo” 
Gardoni attending, and his part was taken by from Weber. Mr. Sims Reeves was in good voice, 


Signor Stagno. 


Malle. Tietjens was superb, and | and charmed with “ Lady Hildred,” and Captain 
was greatly applauded, particularly in ‘ Hush, Colomb’s “ Abbandonata,” a pretty air se 
ye pretty warbling choir ;” and Mr. Santley, who | exceptionally felicitous words. 


t to 
Mdme. Sainton- 


appears likely io become as great a popular | Dolby, Mdlle. Liebhart, Miss Louisa Van Noorden, 
favourite as our illustrious tenor, obtained a most | Sig. Ciabatta and Mr. John Thomas also con- 


enthusiastic encore in “QO ruddier than 
cherry.” Much allowance must be made for 
Signor Stagno, but he should hardly have been 
selected to sing Hiindel’s music. The choruses 
(it was quite a treat to have them without the 
organ) in general went well; though in “ Wretched 
lovers” there was some little unsteadiness, which 
is hardly to be wondered at, considering the want 
of rehearsals. ‘I'he audience numbered nearly 
twelve thousand persons, and all were apparently 
well pleased with the entertainment provided. 

The New Philharmonic Concert of last week 
introduced Spohr’s “ Power of Sound,” which 
obtained a cordial reception. Herr Strauss, who 
played the violin concerto in D, Mozart, at the 
Philharmonic Society, appeared with it again 
here and did well. The Polonaise from Meyer- 
beer's “ Struensee” was judiciously added, and the 
overtures comprised the “ Meerestille’”? and 
‘Oberon.’ Mr. Tom Hohler, Mr. Santley, and 
Mdme. Harriers-Wippern were the vocalists: the 
first received an encore for the “ Spirito gentil” 
from the “ Favorite.” This concert, as brilliant in 
‘ audience as it was excellent in selection and execu- 
tive talent, was the second of Dr. Wylde’s series. 

On Friday the matinée of Miss Fanny Armytage 
and Miss Rosa Brinsmead was supported by Mr. 

Renwick and M. Paque in collaboration with the 
concert-givers. Miss Brinsmead contributed 
Weber’s “ Gaiété,” and a fantasia on the “ Hu- 
guenots,’ Thalberg, besides joining M. Paque in 
Mendelssohn’s D Sonata, very well played. Miss 
Armytage gave the charming romance from 
“‘ Trene,’’ “ Hast thou seen the young day blush- 
ing,” and the “Ardita.” Both ladies were 
warmly received. Mr. Walter Macfarren’s 
pianoforte recital on Saturday included the 
following pieces:—Fantasia, in C minor (1782), 
Mozart; Fugues, A minor (about 1710), and 
B flat, on the name “ Bach,” Bach; Sonata, in G, 
No. 1, Op. 31, Beethoven; Caprice, “ L’ Amitie,”’ 
and Second ‘Tarantella, Walter Macfarren; 
Studies, Stephen Heller; Impromptu, “ Dream- 
land,” Pastorale, “ Sylvia” (first time), and Galop 
Brillante, “ Le Reveil,’’ Walter Macfarren. Miss 
Robertine Henderson was the vocalist. 

Miss Agnes Zimmermann’s recital came off on 
Thursday. The program included Schubert's 
sonata in A minor, op. 42, in four movements :— 
moderato; andante, poco moto; scherzo, allegro 
vivace ; allegro vivace ;—a sonata in A flat, Beet- 
hoven, and several subjects selected from Bach, 
Schumann, Moscheles and Reinecke. Miss Zim- 
mermann charmed by her playing. The vocalists 
were Miss Whytock and Mdme. Rudersdorff. 
Sig. Randegger and Mr. Benedict conducted. 
The members of the London Glee and Madrigal 
Union gave the second of their afternoon concerts 
on the same day, Messrs. Watson and Southwell’s 
concert was given at the Beaumont Institution on 
Monday, with a troup of artists and a long pro- 
gram. Mr. Southwell sang “ My heart’s first 
home,” and joined in one or two concerted pieces. 
Mr. M. Watson played an Irish fantasia for piano- 
forte of his own arranging. The executants were 
Miss Rose Hersee, Miss Fanny Haldane, Miss 
Julia Elton, Miss Ransford, Messrs. Fielding, 
Lester, Wilbye Cooper, Fred. Walker, Chaplin 
Henry, Ransford, and Signor Gustave Garcia. 

Miss Madeline Schiller’s concert on Tuesday was 
attended by » very good andience, to whom was 





the | tributed to the success of the concert. 


Sig. Carlo Patti made a hit in his first appear- 
ance at Sig. Romano’s concert on Tuesday. He 
played Bellini’s ‘ Soumise,” and his manipulation 
of the violin excited general enthusiasm. We 
shall be glad to hear him again—a_ pleasure 
which will be afforded shortly, we understand. 

The Canonbury Vocal Union held their last public 
meeting on Thursday last, under the direction of 
their Conductor, Mr. E. Prout, B.A. ‘I 
gram is worth recording, viz: Sanctus, Bartni- 
ansky; Letatus sum (for double choir), Clari; 
Psalm XXII. (for 2 choirs, with quartett), Men- 
delssohn ; Pater Noster. Meyerbeer; Psalm XCI. 
(for 2choirs, with soli, Meyerbeer) ; “As Vesta was,” 
madrigal, Weelkes, 1600: ‘Lilies white, crimson 
roses,” madrigal, L. Marenzio, 1580; ‘Come again, 
sweet love,” madrigal, Douland, 1597; “No din of 
rolling drum,” Madrigal,” <A. Striggio, 1566 ;*« 
“‘ Blest pair of Syrens,”’ Glee, J. Staff. Smith, 1775; 
“ Sweet and low,” Part Song, J. Barnby; “ Lady, 
when I behold,” madrigal, Wilbye, 1598; “The 
Indian maiden,” part song, J. L. Hatton; “When 
all alone,” madrigal, Gir. Converso, 1590; “Fire! 
fire!” ballet, Morley, 1595. 'The execution of 
these vocal gems was highly creditable to the 
choir and to the training skill of their conductor. 

— ——>— —— 
THEATRES. 


The fluctuations of fortune and the reversion of 
old thought and feeling which sudden prosperity 
often brings constitute a lesson which the drama- 
tists are fond of teaching. The lesson is perhaps 


The pro- 


was supposed, but is coming home. The young 
heir is thus dreadfully involved in debt, and on 
the tableau of despair the drop falls. The third 
act of course clears up the difficulty. Pennythorne 
will not marry Alice now that she is poor; and on 
the other hand the recalcitrant uncle comes 
down handsomely and makes over the expected 
£100,000 to his nephew. The lovers are then 
united and all is joy. Asa drama “ One Hundred 
Thousand Pounds” is cleverly constructed, being 
full of excellent effects; while the dialogue is witty 
and theindividualities stronglymarked. Itis need- 
less to say that Miss Marie Wilton makes a charm- 
ing Alice, full of strong sympathies and homely 
tastes which are refined by beauty and education. 
Mr. Sidney Bancroft is judicious in the part of 
the young heir; and Mr. I'. Dewar makes an 
effectively cool man of the world in the character 
of a Mejor Blackshaw. As the old chandler Mr. 
J. W. Ray is powerful and true, and he has an 
efficient partner in Miss S. Larkin. To Mr, 
Hare, who undertakes the lawyer, Fluker, the 
greatest praise must be awarded. This clever 
young actor has a happy synthetical facility ; 
give him the smallest part and he will build it up 
into prominence. It was he who in the “ Woman 
in Mauve” as acted in Liverpool—Mr. Henderson 
| declares we never give him credit for mounting a 
| single play weil, so we are hpppy to contradict 
him in so striking a particular as the getting-up 
of that piece—made so much out of the 
Policeman; and it was he, it will be remembered, 
who played Lord Ptarmigant in London. He has 
cut a cameo out of this laywer. Indeed the 
acting throughout tallies so well with the merits 
of the play that it was no wonder that the author 
should be vociferously called on Saturday, and 
it will be no wonder if ‘One Hundred Thousand 
Pounds” represents a goodly sum in the bank 
where Miss Wilton and Mr. Byron deposit. 

If the moral effect of “ La Famille Benoiton” 
was doubtful enough in its French dress, no 
doubt need he entertained of its effect in Eng- 
lish guise as produced at the Adelphi Theatre 
last Saturday. So carefully adapted is it by Mr. 
Webster, junior, that all the wit of the original 
author, Sardou, is completely left out. “A Fast 
Family” presents the appearance of a silly, 
improbable, and dreary play, with wild situations 








a trite one, but is after ail not so trite as many | and stupid incidents. To lovers of French novels 
sermons, and is frequently inculcated with more|and the French drama a plot which turns 
power and talent than are these. So when Mr. on the supposition of connubial infidelity 
H. J. Byron sets to work on materials which have | and of infant illegitimacy may afford in its 
been used often before and to good acconnt, he | original shape enough wickedness to be enjoy- 





relies on two advantages which are certainly his— 
a knack of delineation which never yet failed 
him, and a capital company to take his creations 
and to embody them. His last production, put 
on the stage of the Prince of Wales on Saturday, 
and entitled “One Hundred Thousand Pounds” 
exhibits with sufficient force the constructive 
power of the author and the skill of the stage- 
adept. It is in three acts, each act composed of 
one scene. In the first we have a worthy chandler 
of the Borough, Joe Barlow (Mr. J. W. Ray), who 
has saved a little money and who holds in trust for 
his niece Alice (Miss Marie Wilton) on her coming 
of age a little more money, which he hopes to 
increase. A slangy livery-stable-keeper, Penny- 
thorne (Mr. J. Clarke, capitally acted of course) is 
the received lover of Alice, though she dislikes him 
preferring alodger of her father’s, Gerald Goodwin 
(Mr. Sydney Bancroft), whohas quarrelled with his 
uncle and is too poor to pay for his lodgings, and 
gets notice to quit, after declaring his attachment. 
Pennythorne is also receiving his congé—but from 
Alice, not her father—when a lawyer bursts in and 
announces to the stable-keeper that his uncle is 
dead, leaving him a fortune of £100,000. 'To the 
great disappointment of Pennythorne, however, 
this is a mistake of identity: it is Goodwin who is 
the happy legatee. In the second act we see 
Goodwin in prosperity and forgetful of his old 
friends, while Joe Barlow has speculated with his 
niece’s trust-money and lost it. The news also 


Jeomes that the uncle of Goodwin is not dead as 


| able. In the present instance, however, the 
| wickedness is dull enough to drive even French- 
'men into decency by sheer disgust. The con- 
scientious efforts of the actors are thrown away on 
the piece, and not even the pathetic earnestness 
of Miss Henrietta Sims, the chic of Mrs. Alfred 
Mellon, and the humour of Mr. Toole can save it. 
In conjunction with the operetta which follows it, 
the new drama affords about the dullest evening's 
entertainment to be had in London. 

Miss Oliver and her fair companions keep the 
little establishment in Dean Street in excellent 
order, running it gaily down the stream of popular 
favour. We have, however, but little to say in 
| praise of the new comedietta, ‘‘ 24th George 2nd, 
cap. 23rd.” The texture of the piece is exceed- 
ingly slight. A young lady is contracted to 
marry a man whom she thoroughly dislikes, by 
a certain day (the 6th September) on pain of losing 
her fortune. The contract, however, is eluded 
by the alteration of style, which by changing 
|the 3rd of September into the 14th, has legally 
| annihilated the intervening days, and thus made 
'the contract null and void. These very slender 
| materials are unaided either by smartness of 
| dialogue or character, a group of pretty faces being 
| the only relief to the pervading want of interest, 
and so we can but wish the fair directress better 
| success in her next novelty. 
| Mr. and Mrs. Charles Kean have arrived in 
| England, and will enter on their engagement af 
lthe Princess's on the 17th, 
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N ADEMOISELLE LINAS MARTORELLI 
5 has the honour to announce her EVENING CONCERT, 
at Hanover-square, May 24. Artists—Mesdames. Louisa Van 
Noorden, Julia Elton, Cristina Martorelli, Linas Martorelli, and 
Poole ; Messrs. Wilbye Cooper and George Perren, Signori 
Ciabatta and Gustave Garcia. Pianoforte, Eleanor Ward and 
Horton Allison. Violin, Carlo Patti brother to Adelina Patti). 
Harp, Mr. Frederick Chatterton. Guitar, Mdme. Sidney 
Pratten. Harmonium, Herr Engel. Conductors, MM. Ran- 
degger, Ganz, Emile Berger, and Mr. Benedict. Tickets, 10s. 6d., 
7s. 6d., and 5s. ; to be had of the principal musicsellers. 





HURSDAY NEXT.— Mr. RANSFORD'S 
ENGLISH MORNING CONCERT, at ST. JAMES’S 
HALL, to commence at half-past 2 o'clock, precisely. Artists : 
Mesdames Louisa Pyne, Lemmens-Sherrington, and Parepa, 
Susan Galton, Ransford, Poole, Susan Pyne, and Berger 
Lascelles ; Messrs. W. H. Cummings, Frank Ellmore, and 
Wilbye Cooper, George Jeffrys, Ransford, and W. H. Weiss. 
Pianoforte, Mdme. Arabella Goddard; Harp, Mr. Frederick 
Chatterton; Accompanyists, Messrs, Charles Salaman, J. G. 
Calleott, and Sidney Naylor. Sofa stalls, 5s.; baleony, 4s. ; 
area, 2s. ; admission, 1s.—Stalls and tickets to he had of 
Ransford & Son, 2, Princes-street, Oxford Circus; Keith, 
Prowse, & Co., 48, Cheapside; and of Mr. Austin, at the 
Ticket Office of the Hall, 28, Piccadilly. 








TO CORRESPONDENTS. 








P. L.—Mr. Nelson publishes the book hiwnself in Edinburgh. 
He has also an agent here, though we are not acquainted 
with his address. 

G. wants to know what the pedals of the Pianoforte are 
useful fer. Q. G. had better ask next what the entire 
pianoforte is useful for, Our readers may be anxious to 
know what Q. G. is useful for—unless it be to put to news- 
papers enquiries the childishness of which would meet with 
deserved snubbing at home. 


Q. 








The Orchestra: 
AREVIEW OF MUSIC & THE DRAMA 
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Mdlle. Marie Krebs is in Paris. 





The “Foe to Music,” a new operetta by Genée, 
is in rehearsal at the Harmonietheater, Vienna. 





“Don Giovanni” in Florence continues to be 
successful. 





Dr. Bennett Gilbert’s operetta, “A Night in 
Fairyland,’’ has recently been performed at Hobart 
Town with great success. 





A lyrical drama, “ Roswitha,” by Bradsky, was 
produced at Dessau on the 24th ult. with accla- 
mation. 





The premiére danseuse of the Vienna opera, 
Malle. Couqui, is being received with great fovour 
in St. Petersburg. 

Leopold Auer leaves London on Tuesday next 
for the Rhine Festival, at Dusseldorf, where, it is 
said, Mdme. Goldschmidt takes her farewell of 
public singing. 





The Russian dancer who is to appear at the 
Grand Opera is named Malle. Grantzoff, and will 
débuter in Gisella. She is said to resemble 
Murawieff. 





The Italien closed in Paris on the 8th. The 
management has not been a paying one, despite 
the high names which have from time to time 
figured in the bills. 





One or two contemporaries have announced the 
death of Ole Bull the violinist, and have published 
his biography. We are happy to assure our 
readers that M. Bull is not dead. 





The report which a French contemporary cir- 
culated to the effect that Mr. Gye had made 
Mdlle. Patti a birthday present of a nosegay to 
the value of £400 is founded on fiction. 





Bonnay, the juvenile performer on the Xylophon, 
who acquired such celebrity in Paris and Copen- 
hagen, is to make his first performance in 
England at Mr. Benedict's matinée on the 21st. 








The King of Prussia has presented Wachtel | 
with a gold snuff-box set with brilliants. An | 
Italian joker observes that for the ut de poitrine 
the tenor may now subtitute i Ré. 





At Vienna, notwithstanding the rumours of war 
with Italy, the Italian singers are as popular as 
ever. In Leipsic, on the contrary, there has been 
a disturbance, and the police have interfered to 
protect the Italians from insults in the streets. 

Mr. Mark Smith is the American owner of Dr. 
Marston’s “ Favorite of Fortune.” It is not un- 
likely that it will be speedily produced there— 
possibly at Wallack’s. 





Malle. Taglioni, niece of the Taglioni (Princess 
Troboitzki) is shortly to marry Prince Windisch- 
gratz. It is said that this popular dancer, so 
many years the delight of the Berlin public, 
before marriage, is to receive the qualification of 
nobility. 








| 


A fluteless flautist is spoken of in Havre as 
performing wonderful things. He makes a flute 
out of his left hand which he holds to his mouth, 
using the right in lieu of stops. The notes he 
produces are not to be distinguished from those 
of the real instrument. His name is Fereyra. 





Gustave Doré, who illustrates everything and | 
everybody in cosmogony from the Bible down to | 
the Petit Journal pour Rire, is now engaged ona 
series of designs for the Abbé Liszt’s “Legend of 
S. Francis.” It needs a sister art to elucidate 
the meaning of the Abbé's music. 





The San Carlo closed with Mercadante’s 
“‘ Virginia,” an opera which has fully satisfied the 
most discontented audience in Europe—that of 
Naples. It will be recollected that this work was 
prohibited underthe Bourbon rule, as all allusions 
to Appius Claudius were presumed by the late 
Bomba to apply equally forcibly to himself. 





The omens of war on the Continent have 
hindered the engagements which Blondin was 
effecting in Germany, the anxious state of that 
country rendering managers timorous of specu- 
lating. He has therefore made arrangements with 
Mr. E. T. Smith to give a few performances on the 
high rope at Cremorne. 





At New York there are seventy makers of 
Pianofortes, producing 250 to 300 every week. 
According to American statistics, manufacturers 
in the United States construct 40,000 pianos 
annually. The felt that is used to cover the 
hammers comes from France, and costs in New 
York £11 the square yard. 





Howard Paul relates a rather cynical anecdote 
of an opera-dancer in Paris who, remarkable for 
the extraordinary length of her arms, always 
wears dark gloves in her promenades on the 
Boulevards. ‘T'wo swells were attempting to ex- 
plain this invariable habit, when one hit on the 
idea that she wore the dark gloves because her 
arms were so long her hands got muddy. 

Mr. Strakosch with his veteran brigade, re- 
inforced by some musical striplings, as Bellini and 
Massimiliani, will set out, in search of fame and 
greenbacks, for the metropolis of the West. We 
see from the Chicago papers that this opera troupe 
is announced with just as much excitement as the 
approach of the cholera. ‘ Hannibal ante portas.” 
May Mr. Strakosch not find his Capua in Chicago. 





A curious expression of critical opinion is this, 
from Le Monde: “ Goethe’s Faust has been enor- 
mously praised, but its value ought to be reduced 
enormously. The first part is really nothing but 





an adventure of a grisette and a student, some- 


Latin Quarter. Mugier, less poetical, is not more 
immoral, and he has the advantage of being 
natural and true!” 





We are requested to contradict an on dit— 
attributing to Messrs. Spiers and Pond, the 
enterprising restaurateurs, the formation of an 
operatic troupe for Australia. Not only is there 
no truth whatever in this report, but Messrs. 
Spiers and Pond have been much annoyed by 
numerous applications from would-be enterpris- 
ing artists, ready to seek their fortune anywhere. 





The dramatic critic of the New York Review 
writes, “it becomes me to join in the laudatory 
chorus that is being sung just at present in hon- 
our of Miss Bateman. Everybody is in tune on 
the excellence of Parthenia—just as everybody is 
in full harmony with everybody else on the bold- 
ness of Ingomar, the Barbarian. If anything could 
be more truly barbarous than the said barbarian, 
it is Cowper’s barbarian. Particularly when con- 
trasted with Miss Bateman’s Parthenia—the 
original Greek slave.” 


An American critic thus combines business with 
the doing of a good turn to a friend :—“ The 
Oratorio on Thursday evening was a grand 
success. The solos were performed with sur- 
passing sweetness and effect, while the choruses, 
with the majesty of the ocean wave, would rise 
in height and grandeur, and seemed to bear every- 
thing upon their tide of sound—then die away 
into the softness of the evening zephyr. The 
alternate inspiring and soothing effect of such 
music reminds one of the pleasing effects of 
Laughing Gas, as administered by Dr. Gillespie, 
at 45, Fourth-street.” 





For the Worcester Musical Festival, as Dr. 
Williams informs us, the conductor, Mr. Done, 
has already concluded engagements with the fol- 
lowing distinguished artists, namely, Mdmes. 
Tietjens, Lemmens-Sherrington, Sainton-Dolby, 
Miss Whytock, Messrs. Sims Reeves, Cummings, 
Santley, and Lewis Thomas; and that M. Sainton 
and Mr. Blagrove will be leaders in the orchestra. 
The band and chorus will be of the highest order. 
A list of the sixty gentlemen who have consented 
to act as stewards will shortly be published, also 
the program of the oratorios and sacred selections 
for the different mornings, 





Artemus Ward is really coming to Europe— 
American fashion, i. e. in a ship. He is making a 
funny thing to say to the first live Englishmen he 
may encounter on arriving in Liverpool. This 
Englishman is expected to tell it to another 
Englishman, who in turn will report it to his 
friend, who will relate it on his own account, so 
that in due course the celebrity of Ward’s first 
joke in Great Britain will be secured. We are by 
no means certain that Mr. Ward’s jokes—stripped 
of their chief humour, the mispelling, which 
cannot be transmitted orally—will be successful 
here. His wit is not to be compared to the 
trenchant and bathetic satire of Orpheus C. Ker; 
though strange to say the latter’s book fell flat in 
England. 





The military bands of Paris recommenced their 
concerts in the open air on the first of May. 
This year, as usual, the regiments in garrison 
furnish certain localities with their regimental 
bands. Every day, the residents and visitors in 
Paris, will find the best musicians of the army 
contributing their talent for the delight of the 
public at fixed hours. The band of the Guides 
(the best in Europe for soloists and execution) 
play from 5 to 6 every Monday, and that of the 
Gendarmerie de Paris every Tuesday, in the 
gardens of the Tuilleries. The Garde de Paris 


thing like a story of the Latin Quarter, of the old | play Tuesdays in the place Venddme, and Satur- 
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days in the Palais-Royal. Every other day at the 
above places bands of other regiments in garrison 
are to be heard. 





The section of music at the French Institute 
has a seat vacant by the death of the late com- 
poser and musical antiquarian, Clapisson. It 
appears that the candidates for this distinguished 
honour, of late, have endeavoured to influence the 
choice of the members in such a manner as to 
call forth a remonstrance; and a letter is pub- 
lished expressing a hope that the personal visits 
of candidates will not deter the Institute from 
nominating the musician most worthy of the seat 
of honour. The section of music consists of six. 
The five members living are—Auber, elected 
1829; Carafa, 1837; Ambroise Thomas, 1851; 
Reber, 1853; and Berlioz, 1856. These members 
succeeded Gossec, Lesueur, Spontini, Onslow, and 
Adam. The seat now vacant has been occupied 
by very remarkable men — viz., Méhul, 1795; 
Boieldieu, 1817; Reicha, 1834; Halevy, 1836; 
and Clapisson, 1851. 





A correspondent writing from Havannah de- 
scribes a rather stormy time of it in the musical 
world. ‘ We have had several rows here lately. 
A soi disant tenor, named Bay, undertook to sing 
in the opera of “ Lucrezia Borgia” last Tuesday, and 
was hissed. The Spaniards chose to make it a 
question of nationality, and tried to drown by ex- 
cessive applause the disapprobation, which led to 
words, a general fight in front of the theatre, and 
some five or six duels. On Wednesday it was 
rumoured that in vengeance the Spaniards were 
going to hiss Mdme. Simmons-Muzio, as she is an 
American; but the Cubans rallied in large num- 
bers, and applauded from the beginning to the 
end of the performance, effectually preventing any 
show of disapprobation. On Thursday there was 
a charity performance, in favour of the widow and 
family of Zambrana, and a Cuban poet, Alfred 
Towoella, composed an ode for the occasion, which 
he recited. The Spaniards decided to hiss, and 
the Cubans determined to make their applause a 
perfect ovation, and entirely succeeded. The 
Government evidently expected a row, for the po- 
lice force was strengthened and some were even 
dressed in citizens’ clothes, but the disguise was so 
ridiculously obvious that they were recognized im- 
mediately. An attempt was made in the gallery 
to create a disturbance by a Spaniard who cried 
“Fueree!” (put him out), but it cost him dear, 
for his neighbours fell upon him and nearly mur- 
dered him. The Spaniards generally not consid- 
ering the difference between hissing a paid actor 
who claimed distinction and a young man who 
made no such pretensions and was carrying out an 
act of charity tried very hard to get up a regular 
fight by intentional cries, and Viva Espana and 
Viva Cuba were banded about mixed with the cor- 
responding Mueras. At the café in the Louvre, 
when all was comparatively quiet, an officer in uni- 
form got up and dared anyone to contradict him 
to his face. As there is a severe penalty for strik- 
ing any one with the said uniform, and as he car- 
ried his sword and had a right to use it, of course 
no one attacked him. The Spaniards then formed 
in a line, knocked over some tables and smashed 
some chairs. The police, with drawn swords, were 
unable to disperse the crowd until after 2 o’clock, 
a.m. Some seven or eight arrests have been 
made, all of whom were Cubans.” 








PHONICS AND BRAINS. 





Man is a musical instrument, and the human 
brain is clearly interested in the melodies and har- 
monies of music. These sounds are the results of 
motions—vibrations, of outward material forms of 
some sort or other—and being conditions that can 
be taken in by the eye, and in various ways subjected 
to the processes of the understanding, it might be 
reasonably imagined that by this time the art of 
music stood upon some sort of scientific basis—that 
it was fenced in by certain and definite laws, and 








that all its effects (a favourite word in these ease] 
for expressing the incomprehensible) could be fully 
and satisfactorily explained. There can be no doubt 
that the acts of inspiration and expiration in the 


notions of a key, the sounds therein, and its relations 
and limits are entirely lost. Lastly, the only clear 
mode of explaining the passage is that of describing 
it as ‘‘a successful expediency.” Surely it was: 
healthy body are rhythmic acts, and in harmony with | scarcely worth while to go to Brussels and take 
the pulsations of the heart. Man breathes in music. | lessons in harmony of M. Féris, if criticism of this 
It is the cause of his life, and the continual state of | | kind is the only result. In cases where the brains 
his time-existence depends upon a musical fact. If| say the phonics are right, it is wiser boldly to make 
there be discord between the beats of his lungs and | | a new rule if necessary than stand upon one of not 
his heart, let him immediately run off to the leech, | the slightest value. 

if his legs will so permit; the surgeon's forefinger | All this misapprehension of art, science, and high 
on his wrist and the stethoscope on his lungs tell to | work attends an ignorance of what is called ‘tonality, 
a certainty the extent of the mischief, andif his in- | 204 the relation of sounds.” Berrrugoven in his 
strument cannot be attuned again into concord, he Pastoral Sinfonia writes this :— 

must at once make his will, say his prayers, bid | 

farewell, and die, with his thousand strings worn out 
by their fatal play of heterogeneous discord. 

Now although the central nerves are sympathetic- 
ally affected by the motions of sounds we call musical | 
—and this affection to cause delight must arise from 
rhythms in harmony with the motions of the lungs 
and of the heart, and therefore with the feet (for 
even a horse cannot trot but in accord with the beat), |, ? ; 
of his heart) it is passing strange with these facts in | pedal! Mt one CLEMENTI and J. B. Cramer always 
nature within us, and before, and around us—with suffered “ sacle pain” when they heard It ; 

|‘*they stopped their ears, and screwed their face 


all our experience in physiology—with all our divings | ” It to} g Mu. Fens! 

: : | awry. appears to have given M. Fétts far 

into philosophy—we should yet know so little of the |“ re ge arate a 
| serious symptoms, and, dreading a relapse, the 


foundations of the universal language common to | B as" k h 
’ russe a g 
humanity. German Jews seize hold of a Lutheran | sseis harmony-monger set to work to change 
i the score, and to render ‘* the combinations more 


tune, and introduce it into their order of worship, | tion " : aS - 
‘natural an { 3) ) aw itv? 
and it becomes a favorite, and of course it is said to | d conformable to the law of tonality? 
This effort on the part of M. Ffris marks the 


be a melody about two thousand years old. Moses , 1 f his di Se Lhi oie 
pia ‘ : | benevolence 8 dispositio $8 , 
sung it in the bulrushes—it was the ‘‘ Harmonious eivnnemacati ssc disposition, _ saa olicitude for 
| the ‘mens sana in corpore sano” of the profession— 


Blacksmith ” of Jubal or his favorite pupil; and so ‘but for the fut i isit to tl ti 
put for the future in our visit to the y 
Rossrn1 takes it and rehabilitates itin his own way wee all iB Js. lest I e po ca a sa 
avoic russeis es yy some ¢£ ting 
of harmonical clothing. And here a, is . i Pe anemes —hesristas 
| we should hear the Pastoral Symphony of Beethoven 





This we are startled by hearing called ‘a disjointed 























+—— SEE ee brought within the so-called laws of ‘tonality and 
ee —~o# ——1"~—] | the relation of sounds.” And what is “a disjointed 
y, r =) pedal?” Is it the composer standing on his head 


with his legs wide apart quivering in alt? And what 
was Bacu about when exhibiting this “ disjointed 
| pedal” in almost every page of his writings? Again 
Bacu writes this 

















and BEeEtHoveEN following the law does the same in 
his great Choral Symphony. It is far worse 
than ‘tonic harmony by anticipation.’ There is 
no excuse for it, for ‘‘ the melodie cadence with 


| dominant harmony” is not first heard to coax the 


a 





Now we read that this remove from F natural to F 
sharp in the bass is called a chromatic progression, 
a fact so patent that the blind can almost see it. 
But we read also that it is “ contrary to the established | ©" into some degree of patience under the torture. 
rules of scholastic harmony.” As the move from the | Nor do our modern theorists succeed better in 
fifth of the minor key to ite relative major is to be | their explanations of old music—the music of other 
found in almost any madrigal of any value or| days. Here a % (Eee from the MENDELSSOHN 
reputation, in almost every Service of those severely | Quintet in B flat (Op. 87). 

pedantic wretches—the Parrickxs, Bevins, Grppoys, | 
Cuixps, and Rocens of the Golden and Silver periods 
of contrapuntal services, and as neither HaENDEL nor | 


Bacu rejected the move—this assertion is not a| This is called “a diatonic transition from G minor 
little astounding. A certain stiff harmonical to F major.” If Menpetssony could have heard the 
Conservative—one who persistently clave to the | tact ag given in this interpretation of his thought, 
peruke of Rameav and D’ALEMBERT—is reported to lthe crash of discord would have caused no small 


? i . . Parisi elame | 
oo jane and “ pig ere snameny | amazement. We are told further that this quota- 
thus iat do you say to this flagrant transgression | tion from his so-called Scotch Symphony, 


of that libertine Rossini?’—a query too difficult for | 
CHERUBINI to meet straightway—and so he bobbed | 
in the manner following: ‘‘ What do I say? I only 
wish I had made it.” 

Now in this brief statement are involved some 
curious facts: first, that it is possible to palm off a 
melody of 1640—a Lutheran choral—as an oriental 
worship tune of some unknown period before the 
Advent of our Saviour. Secondly, that the jargon 
of a little boy’s rule may sometimes make a sensible 
person strangely commit himself. From F natural 
to F sharp is a distance called a semitone, but what 
a semitone is in nature few seem to know. Itisa 
move, and therefore a progression—a chromatic 
progression: a novelty; contrary to rule; ‘‘ contrary 
to the established rule of scholastic harmony!” 
Thirdly, from reasoning of this kind it is plain all 
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involves a succession of two fifths. 
G is not a fifth, because the D is the third of B flat, 


The D to the 


and the G is the fifth of C. The sequence is 
perfectly good, the ear receives it, and if it be bad 
the Scots (poor fellows) must give up more than 
half their national music. Their celebrated “‘ Sword 
Dance’? would be chopped out of life and motion, 
and they would be at their wits’ end to find its 
substitute. But it is in elucidation of the great 
points of BrrrHoven that our critics indulge in the 
romantic, and dress themselves up in all the dignity 
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of magisterial dogmatism. Here words are made 
to mean anything and everything, and the argument 
is conducted in a manner somewhat fearful. 


Our readers know the quartet in E minor of| 


Beernoven (Op. 59), and in the jfinale they will 
possibly remember the phrase, 
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This we read is a transition from the key of F 
natural, removing to B natural, D sharp, F sharp, 
the dominant of E minor, the tonic. Surely this 
old, familiar succession—a cadence we give, in 
A minor :— 
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given by Beethoven in 


has nothing whatever to do 
B flat? so beautifully 


his sixth Quartet, Op. 18: 








and flashing into the major mode without hint or 
stay : — 
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We find a eurious remark given in illustration of 
this quartet. ‘The province of conception is to 
present us with an exact transcript of what we have 
formerly felt and perceived.” In what way this 
apophthegm applies to the conceptions of Beethoven 
we are at a loss to conceive, and it is evident that to 
the most erudite of our reporting critics there is very 
—very much that they have never before felt or 
perceived, and cannot in any way either explain or 
understand. Perception with a genius leads to 
combination, and is followed by the evolving of the 
new idena—the creation of that which gives rise to 
new feelings and new perceptions. The chain of 
thought can at times be traced, and where the 
memory is active, and invention—the finding out the 
new thing—slow, such chain can be easily traced ; 
but these constant failures in attempting to explain 
the new conception demonstrate the want of power 
to see the link, and that there was in the mind of 
the composer a system of relation which to this 
hour is a secret to the greater portion of the critical 
world. Beethoven had a law of phonics in his brain 
of which he talked not, wrote not, and never 
revealed. He never spake upon his three styles— 
never hinted a word—never recorded a line. 

We might fill our number with curious systematiz- 
ings, fanciful observations, and imagined explanations | 
of the great thoughts of the greatest masters. 
Taken together they are of a character the most 
arbitrary and illogical, and fully justify the shrewd 
observation of CHorox, ‘No practical musician 
ever did or ever can write intelligibly on the theory 
of music.” There is no work on musical com- 
position corresponding to the present exhibition of 
musical art, and hence many of our so-called artists 
look upon scientific treatises as so much scholastic 
rubbish, so many gratuitous rules, and collectanea 
of technicalities void of reason and useless in 
practice. But something, surely, of music exists in 
nature—there lies the Divine gift, if man will but 
try and discover it. Before putting faith in a rule 
it jwould |be well to ascertain if it be founded ona 
natural law, a fundamental and incontrovertible 
principle, There are these lays, and they are 


universal, for they are found all over the world. 
Human brains are not always vibrating in dis- 
;sonance with human phonics, ‘and there is some 
music in this lower sphere in which men may utter 
language, march to the field of battle, and dance in 
the revels of victory. Taking as a stand point that 
which has for ages appealed to humanity, and com- 
bining with it that which in these modern days 
never fails to move the affections, surely some 
philosophico-scientifie system might be eliminated 
of high value to the artist, satisfactory to the 
philosopher, demonstrative to the mathematician, 
and tending to the celebration of a kind of conjugial 
relation between Phonics and Brains—a hymeneal 
sacrament between Reason and Imagination. In 
this case the musician may cease to be classed as a 
lunatic ; but if more of a man, he will not be less 
the musician. 





THE EXAMPLE OF FIASCO. 





It was as well for the fame of Cuarrrrton that 
he died young. True, the termination of his life 
was a sudden and violent one, hurried by poverty, 
fraud and shame; but had he been honest 
enough to withstand temptation and brave enough 
to live through poverty, his dangerous reputation 
would have been less. His honour perished with 
that phial of poison in the garret, but his poetic 
fame rested and survived him. Less happy are 
those who are spared for an inglorious life after 
having once tasted glory. In a literary sense 
many poets have lived too long. Had ALEXANDER 
SmirH died after the publication of his “ Life 
Drama,” how would the world be ringing with 
regret at the untimely end of a poet destined for 
great things? Had ALGERNoN CHARLES Swin- 
BURNE written no more than “ Atalanta in Caly- 
don,” how happily had we been spared the 
meretricious beauty of “ Chastelard?” And as in 
poetic so in lyrical and dramatic art. It is the 
saddest of all spectacles to see the appetite for 
fame survive the capacity for it; and yet there is 
no commoner sight than this. A sharp lesson was 
read last Saturday to the greedy of applause—to 
those who disregard the voice of Time when he 
appoints the limit of their greatness. Through a 
range of time beyond that usually granted to the 
protraction of great powers, GruLia Grist has 
maintained her empire. In her day she was 
unapproachable, and remained celebrated even 
beyond her day. But great as her genius was, 
and recognised as it has ever been, she was 
covetous of approbation beyond her just share. 
Unmindful of the warning that 

“ Anartist © © should rest in art,” 

she was never content to rest, but suffered her 
appetite to grow by what it fed on. The years 
crept on and appointed the limit; age called for 
repose; fame demanded an unsullied retrospect ; 
but Grist coveted more. She dallied with Time 
as with one of her thousand enthusiasts: she 
imagined that he, like the audiences who still loved 
|her for a great past’s sake, would deal gently 
| with her for what had been. Friends counselled 
| prudent retirement, and urged her to resign the 
| pleasures of hope for those of memory. She pre- 
| fessed to accept the wise advice, and was always 
| retiring, but never retired. Her Farewells to the 
| Stage came to be counted first by the units and 
| then by thetens. At length an arrangement was 
made with her, and a large sum paid her, for a 
final and positive Farewell, the term during 
which she was bound not to appear again being 
set at five years. The manager who treated with 
her fondly imagined that five years of rest and 
added wisdom would cool the thirsty heart that 
panted for applause. But he reckoned without 
his host, and did not know Grist. The term 
being past saw her again in the foyer, ardent as 
ever for the bouquets and the bravas. Nature 
however has an ugly habit of insisting on obedience 
to her behests, and Grist was marked out of 
Nature for an example. And the chastisemont 
fell on Saturday night last. 

The scene on which she was to reappear was 











that of many a former triumph—Her Majesty’s 
Theatre: the part was the old glorious one of 
Lucrezia. The remnant of what had been appeared 
on the stage, and the house rose tumultuously. We 
English are grateful for former enjoyments, and 
can show our gratitude to the past giver, even 
when we cannot show it for the present gift. The 
hands that applauded Grisi’s entrance recognised 
the Grisr of a score of years back, not the Grist 
of May 1866. The opera began. At the end of 
the first cavatina not a hand was raised. The old 
delusion had been broken—not rudely perhaps, 
for everyone had anticipated what was happening, 
but still it was broken. ‘The act-drop fell 
amid the unconstrained laughter of the house. 
It was a sight that brought tears into 
the eyes of many who had known Grist 
in the greatness of her past. Nor was the bitter 
discipline lost on the artist. She had experienced 
enough to know that the end which she would 
never accept herself had been forced upon her. 
She knew she could never appear again. How 
sharply the blow fell we cannot pretend to say, 
but with the next Monday came the news that 
her engagement with Mr. Mapleson was cancelled 
and that she had taken a last leave of the foot- 
lights on that miserable Saturday. So termi- 
nates the glory of a great singer, sadly only 
through its long protraction. 

We are far from wishing to add to the regret 
attendant on so severe a lesson, but for the sake 
of art we have to point the moral and enforce the 
example. Fiasco—the Fiasco which is visited, 
not on the absence of talent but on its natural 
decay—is the Nemesis whose warning we may not 
disregard. There are too many artists of the 
stage and concert-room who, like GrisI, are never 
content to take their due and equal reward, or to 
measure their ambition by their powers. Like 
Mer.in’s beard, their talents are such as “ youth 
gone out has left in ashes;” but, unlike Merry, 
they will not admit it even to themselves. The 
programs of every season are full of names which 
beamed with lustre ten, twenty, thirty, forty years 
ago; but of which time has dimmed the bright- 
ness and impaired the charm. Why do they per- 
sist? Why do they linger on the scene, when 
the lights are dead, the odours fled? Time is their 
monitor now ; Time would be their historian here- 
after; but in trifling with the Eater of Things they 
make of him an avenger. And as last Saturday’s 
lesson teaches, he can bitterly avenge. 








FRANCE. 





Paris, May 8th. 

The season at the Italiens came to a close on 
Saturday last with the performance of “Il Casino 
di Campagna,” an opera-buffa in two acts by Signor 
Mela, the father of the “lady tenor,” who herself 
played the principal part. The theatre was opened 
on the 2nd October, 1865, with the brothers Ricci’s 
‘* Crispino e la Comare,”’ which had been so success- 
ful during the preceding season, and which had 
lost none of the popularity it so richly deserved, 
for it has been given thirteen times this year and 
always to crowded houses. The principal cha- 
racters were, as usual, sustained by Mdlle. Vitali, 
MM. Zucchini, Agnési, and Mercuriali. Fraschini 
made his rentrée in “ Lucrezia Borgia,” with Mdme. 
Penco as the guilty Duchess: and the same opera 
served to introduce a new contralto, Mdlle. Grossi, 
who at once took a good stand, and made a most 
favourable impression on the rather frondeur 
public of the Salle Ventadour. This lady possesses 
one of the finest ‘real contralto” voices I have 
ever heard ; she has a good and masterly style of 
singing, and wears the costume of Orsini with 
great elegance. I fear that the day will come 


when she will be forced to apply to Professor 
Banting; but “sufficient for the day is the evil 
thereof,” and until the time comes I have but to 
hail her as a welcome addition to M. Bagier’s 
troupe, and to state that the good effect she pro- 
duced at her début was maintained by her subse, 
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quent impersonations of Azucena (“ Trovatore”’), 
Pierotto (“ Linda’’), Maddelina (“Rigoletto”), &e. 
We next had “Don Pasquale” with Malle. 
Vitali, an artist of great talent, who sang also 
Gilda in “ Rigoletto,’ with Delle-Sedie and Fras- 
chini, in a most charming manner. M. Nicolini 
sang Manrico in “ Trovatore.’ In November a 
good performance of “ Ernani”’ was given for the 
rentrée of M. Verger, baritone, as Don Carlos. 
This gentlemen held his ground well, and con- 
flrmed the good opinion the public had formed of 
his talent during the last year. Then came the 
turn of the maestro Cagnoni’s “‘ Don Bucefalo,” a 
very fair opera-buffa, but not worth “ Crispino.” 
Here again Zucchini took the principal—or rather 
the only part in the piece: and, in addition to his 
remarkable and igentlemanly buffo singing, took 
occasion to let us know that he was a virtuoso on 
the piano, and enchanted the public with the 
facility with which he handled the instrument. 
The same month brought a new soprano, Malle. 
Castri, who chose “ Linda” for her début. This 
was a mistake; for without questioning the talent 
of the artiste ; a talent which really exists, and is 
a serious one, it was useless to give rise to com- 
parisons (which are ‘‘odorous”’), and, at a first 
appearance, attack a réle which seemed to belong 
exclusively to Mdlle. Patti after the great success 
she had obtained in it during the former season. 
Honneur aw courage malheureuz, and let me con- 
tinue. M. Bagier detached a portion of his troupe 
to Rouen, and the experiment was very successful. 
This essay was followed up by another. A change 
was made in the price of admission: instead of 
paying a “supplément” for having your place 
reserved, you had it cheaper in the day-time than 
if you bought it at the entrance at night. People 
laughed at the system, but I think it fair. If you 
take your place at 11 a.m., and everybody does 
the same, the manager can guess at the night’s 
receipts within a few hundred franes or so, and 
knows on what he can count. Enfin! We are 
not all born wise, and the production of Merca- 
dante’s “ Leonora”? (Jan. 1866) is a proof of the 
assertion. Notwithstanding the good singing and 
acting of Mdlle. Vitali, MM. Fraschini, Agnési, 
and Scalese, the opera followed the sentiment of 
the ballad by Biirger, on which it is founded. 
“The dead fly fast,” and so did the piece—from 
the afiche; and only two performances were 
given. Mdlle. Patti came in the midst of January 
and chose “ Linda” for her rentrée; and she after- 
wards sang Rosina (‘‘ Il Barbiere”’), Norina (‘ Don 
Pasquale’’), Violetta (“ Traviata”), and ‘ Lucia,” 
with great success. It would be useless to 
expatiate on the lady’s qualities, for with all the 
desire to praise her in the world, I could never in 
my matter-of-fact way reach the high lyric senti- 
ment which follows, and which I translate literally 
from a French paper for the benefit of your 
readers who like something strong: “ When she 
was born the muse touched her lips, and said to 
her, ‘Child! thou shalt have voice, talent, and 
beauty. Being predestined among all, go, charm 
and sing; of the bird it will be wanting to you 
but the wings!’ That was; thatis!!’ What 
can one say after that? Seriously, I think, and 
Thave no doubt that you are of my opinion, that all 
such trifles as these, and the noise made about 
waltzes dedicated to high personages, and so 
forth, are unworthy an artist possessing the real 
and great talent of Mdlle. Patti; and, without 
presuming to offer advice, I should like to remind 
her and her couusellors of an old English proverb, 
not without pith: ‘“ Good wine needs no bush.” 
To return to my resumé. The great attraction 
and real “series” of good houses during the 
season was the production of “ Lucia,” with Mdlles. 
Patti and Fraschini in the principal parts. The 
combination was a great success. Graziani was 
with us for a short time; his voice seemed rather 
fatigued, and his acting more careless than ever. 
Some disappointment was expressed by a certain 
number of the abonnés that Mr. Santley, of whom 
we have heard so much, did not put in an appear- 
ance, if only for a fewnights, Our English colony 





here is tolerably strong in number, and is fairly 
represented amongst the audience of the Italiens, 
and would no doubt have been glad to welcome 
him passant. Another contralto, Mdlle. Zeiss, was 
introduced and gave proof of talent; and last in the 
list came Mdlle. Mela, of whom the least said the 
better. The composers whose works have been 
the most played are —first, Donizetti with six 
operas, then Verdi with four, and then Ricci with 
one. Rossini has been neglected this season, and 
Bellini shares the same fate. The best artists 
were Mdlles. Patti, Vitali, Penco, and Delagrange. 
soprani; Mdlle. Grossi, contralto; MM. Fraschini, 
tenor; Delle Sedie and Verger, baritones; and 
Agnési, the only basso in the troupe who knows 
how to sing Rossini’s music. These formed the 
troupe dor. The troupe dargent and the 
“shavings” I will mention another time. We 
have all heard with much pleasure that M. Bagier 
will receive a subvention of 100,000 francs next 
year. Whatever his faults as a manager may be 
[ do not think there is a soul in Paris more per- 
sonally “liked” than he is, and so let us wish 
him good chance, no cholera, and a fair start for 
the season 1866-1867. 

At the Lyrique “ Don Juan” is waiting till 
M. Barret, the baritone, has got rid of his 
iddflueddsa, which prevents the piece from 
passing. I went to the first general rehearsal 
the other night, and have a great opinion of the 
effect. To betray a secret of the coulisses, this is 
how the last act is managed. After the banquet 
and the entrance of the Commandeur, the scene 
changes to the churchyard, and Don Juan’s dam- 
nation is effected there; the scene changes again. 
and we find the whole party Anna, Elvira, 
Ottavio, S«., waiting at the door of the Don's 
house to surprise him, when Leporello arrives 
und gives an account of what has passed; and 
then the finale, as Mozart wrote it, commences. 
While writing about the Théatre Lyrique let me 
notice the sad death of a poor fellow who was 
for some years one of its best artists, M. 
Balanqué. He began his education as pen- 
sionnaire of the Conservatoire, and was after- 
wards a pupil of Duprez. He was nearly twelve 
years at the Lyrique, and “ created” Francatrippa 
in the “Reine Topaze;’ the Chevalier in the 
French version of Weber’s ‘ Euryanthe ;” Don 
Diego in “ La Demoiselle d’ Honneur ;” and, above 
all, Mephistopheles in Gounod's “ Faust.” This 
last creation placed him in the first rank of dra- 
matic singers, and everbody expected and hoped 
(for he was very much liked) that he would have 
a most brilliant career. Unfortunately he lost 
his voice about three years ago, and was obliged 
to accept the position of régisseur at Angers. 
Here his ill chance still pursued him: the theatre 
was burnt down shortly after his arrival. The 
poor fellow came back to Paris broken hearted, 
witha wife and five children to support, and died 
literally of grief the other day. A pleasant life, 
is it not? Now let us look at the bright 
side of the question, and congratulate Mdlle. 
Thérésa, who has just signed a new agree- 
men for a year with the director of the Alcazar, 
for the modest sum of ONE HUNDRED 
AND Forty-FIVE THousAND Francs. Come and 
tell me after that that she has no talent! (Sarkas- 
tikle). A word in conclusion on a rather amusing 
piece at the Palais Royal entitled “Ze Myosotis.” 
Schnitzberg is a violoncellist, and Corbillon a 
“stuffer” or preserver of animals. The latterhas 
won a hundred francs at play of the former who 
cannot pay him, but offers to play him an air of 
his composition, entitled ‘‘ Le Myosotis” at a franc 
an hour until the complete extinction of the debt. 
Corbillon assents ; but Schnitzberg is so anxious to 
free himself, that he comes at every moment of 
the day to work off another franc. Corbillon, 
driven mad by this proceeding, proposes a game 
at “odd or even” in taking the number of the 
cabs as they pass by; and this time he loses, and 
finds himself in his turn Schnitzberg’s debtor for a 
hundred franes. Acting on his former creditor’s 
idea, he proposes to him to take the debt out in 





kind, and, producing his instruments, wants to 
disembowel and stuff him: and place him on a 
tree in the regular monkey fashion. However, 
after plenty of lazzi, it turns out that Corbillon is 
the uncle of the girl Schnitzberg is in love with, 
andallisarranged. This “folly,” for I cannot call 
it a piece, is admirably played by MM. Gil. Perez 
and Brasseur ; the guilty parties who wrote it are 
MM. Cham (the caricaturist) and Busnach, and it 
is very properly described by them in the title as 
an “alienation mentale en un acte.” 








REVIEWS. 





Record of the Musical Union for 1865. 21st 
Season. By Jonn Enna. 

Of all confraternities for the performance of house 
instrumental music none in any degree approaches 
that called * the Musical Union.” It has a directly 
beneficial bearing upon the highest interests of 
art and-art doers, for the music is a selection from 
the diamonds and rubies bequeathed us by the 
richest and rarest of composers, the performers are 
the nobles of their order, and the company—that is 
to say the members of this institution form a group 
of our most distinguished lovers of the highest 
examples of classical composition, and the most 
diligent patrons of its expectants. This association 
has a character peculiarly its own. Any program 
of its ordinary concert would as speedily empty 
Hanover Square as a speech in favour of the ballot 
does our House of Commons. To untrained ears 
and to hearts unfamiliar with the outpourings of 
music’s spirit we cannot imagine any concert more 
interesting. To find in mid-day, in full sun-light, 
four gentlemen gravely preparing to play through 
a quartet of the fully developed proportions of 
modern days is at once a strong sedative; and 
none but your true harmonical opium eater sees 
in the horizon the city beautiful—the temple 
luminous—the golden hall—and the once poor and 
worn combatants for the life and loveliness— 
of truth and beauty now at rest—the victor 
crowned—for ever joyous, yet thankful for the 
indestructible songs he has bequeathed to those 
who have eyes to see, and ears to hear. Quartet 
composers, quartet players, quartet auditors must 
be classed by themselves—a kind of musical der-— 
vishes—ordinarily a well behaved set—but capable of 
great endurance, relieved by fits of indescribable mur- 
muring, and outburst of what is said to be enthusiasm. 
This harmonic Guild is now out of its teens, and 
reached its majority. It has unearthed no less than 
60 quartetts, 17 quintetts, 25 trios, 22 sonatas, and 
a proportionate number of nonets, ottets, septets, 
duets, concertos, &e., &c., most of them brimfull of 
all that is rare and beautiful in music. The 
executants are the {Princes and Princesses of the 
harmonic world, and their names form a catalogue 
glorious and triumphant. It is needless to remark 
that so long continued a presentation of the legacies 
of our greatest composers must have brought much 
good to art and art lovers; and feeling as we do.its 
importance, and knowing well its influence we can- 
not but thank those who so heartily support the 
undertaking, at the same time cordially congratulat- 
ing them on the delight they receive in so doing. 
The programs of last year contain some of the best 
works of Beethoven, Mendelssohn, Mozart, Haydn, 
Schumann, and Spohr. The players on strings are 
the foremost of their day and generation, the pianists 
are those whom the world loves to pet and to praise, 
and some of our so called musical reporters to snub 
and betray. But such destruction has nothing 
destroying about it. With each concert is given an 
analysis with musical examples of the compositions 
performed. The idea is excellent, and it has been 
realized with much good feeling and a considerable 
degree of science. That which has been done the live 
composers seem to have approved. One says it is 
“right good,” another thinks it ‘very useful” a 
third admires it for ‘‘ exquisite taste,” and Meyerbeer 
bestows a compliment, both delicate and expressive. 
All this discharges us from further duty in this 
respect. 

The director—Mr. Ella—who stands out through- 
out the book like Apollo, his dart just discharged 
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with strained eye and full inspiring nostril — is 
evidently sensitively jealous of the honour and wel- 
fare of this institution—-which may be said to 
be of his own making—and to his care and in- 
dustry — his zeal and taste, no doubt all parties 
are much indebted. At the end of the Record there 
is a collection of curious and entertaining remi- 
niscences which will well repay perusal. Mr. Ella 
has been travelling, and jotting down what he has 
seen and heard. Sometimes he lands a musical 
salmon right royally, and now and then he whisks 
aloft a good-for-nothing gudgeon. But he has ene- | 


mies, (who has not ?) envious musical reporters, and 
the instant one appears he mounts his hobby-horse | 
throws the reins on its neck, grasps his spear, and | 
charges his antagonist with the most determined zeal. | 
His instincts in this respect are impetuous. But his 
intentions are good. The evil is serious, lamentable, 
disgraceful, and calls loudly for the expression of 
some marked disapprobation upon the part of honest 
people. And Mr. Ella means well and works well; 
the Society stands well, and for ourselves we shal 
ever wish it well. 


— 





“* The Graner Mass.” By Fatner Liszt. 


The composer caleulates for effect—too frequently | 
effects purely harmonic. The themes are not con- 
nected and there is no working out in the way of the 
old contrapuntists. The plan is more moral than 
musical, more philosophical than psychological. The 
Kyrie in D major in Alla Cappella time is a plaintive 
kind of wail surging continuously like the waves ofthe 
sea—the sad sea waves—the Christe eleison is given 


to the tenor and displays much feeling and grace. 
Here and there the choirs sustain harmonie points 
for some time where the parts are frequently doubled. 
The first effect is striking, but the cause being purely 
mechanical, the effect is evanescent and the mind 
rejects it long before the close of the movement. } 
Two soprani voices open the Gloria, and the tre- | 
molo of the strings and arpeggii of the vocal band | 
came fresh and recalled in some faint way the choral | 
visitants on that mysterious morn when Christ was 
born at Bethlehem. The passage is repeated by the | 
male voices, and an orchestral figure creeps forth | 
and is afterwards treated and laid out with | 
great care and design. A figure—in the style coupe, 
the only style now in vogue—closes the Gloria. 
The Credo, is announced by a bold passage—all voices 
being in unison on octaves. To the Jncarnatus the | 
author has given a mystic character, but the form is 
undecided and too inappreciative to afford pleasure 
to the scholar, or incite interest with the general 





+: . » 9% | 
public. And now comes a weighty crash of discords 


from the orchestra proclaiming the homo fuctus est. 
The feeling excited is one of awe and veneration, 
and without uttering tones of suffering there is yet 
a depth and solemnity recalling to the mind the 
grandeur of the mystery, the darkness which 
enveloped it—the sunrise of the first Easter morn, | 
and the glorious horizon bespeaking the victory. 
The Credo in unam Sanctam Ecclesiam is nice and 
lovely in feature and feeling, but what follows is of 
the Palace Yard and the Regimental Band—too 
much of fanfare and more than enough of tum, tum 
from the side drum. 

At the point “ Et vitam venturi s@culi” the reprise 
appears, and it is that of the Gloria in Excelsis. The 
idea is new, happy, truthful, and the effect almost an- 
gelic, no great man can touch the Mass without some 
outbreak of poetic feeling, and here Father Liszt is 
special and strong. The Sanctus is too little holy, 
the Benedictus sweet, well voiced, and of delicious 
sentiment. Agnus Dei is an attempt at develop- 
ment and is founded on the reprise of the Credo. 
The composer writes without respect to traditions, 
to vocal manners and customs, and dwells too much 
on strange combinations, and his wondrous power 
over the orchestra. 








HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—viz., from 2s. 8d. to 3s. 8d. per Ib., and China 
Teas as usual, at 1s. 4d. lb., and upwards. Price list post free. 
Warehouses, No, 9, GREAT ST. SLEN’S CHURCHYARD, 
Bishopsgate. 
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FASHIONABLE & MUSICAL ARRANGE. 
MENTS FOR THE SEASON—1866. 





MAY. 
Saturday, 12th. 
Hi.R.H. the Prince of Wales’s fourth Levee. 
The Regimental Banquet of the Royal Engineers, at Willis’s 
Rooms. 
Great Flower Show, Crystal Palace. 
Frances Countess Waldegrave’s Assembly. 
Mr. Lawler’s First Afternoon Concert, Willis’s Rooms. At 
3 o'clock. 
Monday, 14th. 
Her Majesty the Queen's fifth court at Buckingham Palace. 
Philharmonic Society, fifty-fourth Season.—Fifth Concert, 
Hanover Sqaare Rooms. At 8 o'clock. 
Madame Sainton Dolby and Mons. Sainton’s Annual Grand 
Morning Concert, St. James’s Hall. At 3 o'clock. 
Lady Townsend Farquhar’s second Dance. 
The annual Yorkshire Ball, at Willis’s Rooms. 


| The annual Dinner of the 9th .Q. R.) Lancers, at the Albion 


Tavern, Aldersgate-street, at 8 o'clock. 
Malle. Sezzi’s Matinée Musicale, Willis’s Rooms, at 3 o'clock. 
Lady Knatch)ull’s first Matince Dansante, at 3, Chesham Place. 
Mrs. Gardner’s Concert. 


| Signor Ethardo at the Crystal Palace. 


Tuesday, 15th. 


Select Comic Festival, St. James's Hall. At 8 o'clock. 
Countess of Macclesfield’s first Dance. 


Mrs. Tennent’s Matinée Musicale by kind permission of the 
Marchioness of Downshire’ at 24, Belgrave-square, at 
3 o'clock. 
Miss Geary's Ball, at her residence, 14, Grafton-street, Bond- 
street. 
Wednesday, 1éth. 
Mrs. Eaton's Ball, at Princes Gate. 
Miss Fanny Corfield’s Matinée Musicale, Collard’s Rooms, 
The Derby Day. 
Lady Graham Montgomery’s Ball. 
Thursday, 17th. 


| Mr. Henry Leslie’s Choir, St. James's Hall. Extra. 


Mr. Ransford’s English Morning Concert, St. James's Hall. 
At 3 o'clock. 

The annual Dinner of the 14th the King’s) Hussars, at Willis’s 
Rooms, at 8 o'clock. 

The annual Dinner of the King’s Dragoon Guards, at the Albio 
Tavern, Aldersgate-street, at half-past 7 o'clock. 

The annual Dinner of the 52th Light Infantry, at Willis’s 
Rooms. 

London Glee and Madrigal Union. third Afternoon Concert 
St. James’s-hall, Piccadilly. 

The Royal Marines’ Banquet at Willis’s Rooms. 


| Countess of Macclesfield’s second Dance. 


Hon. Mrs, C. Grantham Scott's Dance. 

Mrs. James Wilson’s Dance. 

The Annual Dinner of the 54th Regiment at the London Tavern- 
Signor Ethardo at the Crystal Palace. 

The annual Dinner of the 17th Lancers, his Royal Highness the 
Duke of Cambridge president, at the Clarendon Hotel. 
Crystal Palace—Illumination of fountains, great pyrotechnic 

display, and evening fete. 
Friday, 18th. 
Herr Engel’s first Harmonium Recital, Collard’s Rooms. 
Annual China Banquet, Willis’s Rooms 
Lady Egerton of Tatton’s Ball. 
Mrs. Lewis Loyd’s Concert. 
Saturday, 19th. 
Public Rehearsal, New Philharmonic Concert’s, St. James's 
Hall. 
The 10th Hussars’ annual Regimental Dinner, at Willis’s 
Rooms. 
Opera Concert, Crystal Palace. 
Malle. Pauline Lucca’s first Grand Morning Concert, St. James’s 
Hall. 
Mr. Lawler’s second Afternoon Concert, Willis’s Rooms. At 
3 o'clock. 
Monday, 2Ist. 
Madame Louisa Vinning’s Evening Concert, Hanover Square 
Rooms. 
Signor Ethardo at Crystal Palace.4 
Mdlle. Pauline Lucca’s first Grand Morning Concert, St. 
James’s Hall. 
Tuesday, 22nd. 
Musical Union, twenty-second Season.—Fourth Matinée, St. 
James’s Hall. At half-past 3 o'clock. 
Horticultural Society. International Féte. First day, 
Signor Ethardo at tne Crystal Palace. 
Lady Gardiner’s first Dance. 
Lady Gooch’s Ball, 42, Charles-street, Berkeley-square. 
Wednesday, 23rd. 
Miss Kate Gordon’s Matinée Musicale. 
Horticultural Society. International Féte. Second Day. 
H.R H. the Prince of Wales's first Drawing-room. 
New Philharmonic Concert, St. James's Hall. 
Signor Gustave Garcia and Mr. Walter Bache’s Annual Morning 
Concert, Collard’s Rooms, 

Miss Armstrong’s Evening Concert, Hanover Square Rooms. 
Drawing Room (held by the Princess of Wales on behalf of Her 
Majesty) at St. James’s-palace. 7 
The Annual Dinner of the Officers of the Inniskilling Dr“ oons 

at the London Tavern, Bishopsgate-street. 
Countess Poulett’s Balls. 
Signor Ethardo at the Crystal Palace. 





Thursday, 24th. 

Horticultural Society. International Féte. Third day. 

Miss Agnes Zimmermann’s second Pianoforte Recital, Hanover 
Square Rooms. At 3 o'clock. 

Mdille. Martorelli's Evening Concert, Hanover Square Rooms. 

The Royal Artillery Regimental Dinner—his Royal Highness the 
Duke of Cambridge, President, at Willis’s Rooms. 

Metropolitan Schools’ Chora! Society’s Concert, Crystal Palace. 

London Glee and Madrigal Union, fourth Afternoon Concert, 
St. James’s-hall, Piccadilly. 

Signor Ethardo at the Crystal Palace. 

The Countess Poulett’s ball, instead of the 23rd. 

The Hon. Mrs. Edgell’s first afternoon party. 

Hon. Mrs. C. Grantham Scott’s second dance. 

The Mesdlles. Emille and Constance Georgi’s Matince Musicalle, 
at the Beethoven Rooms, 76, Harley-street, at 3 o'clock, 
Friday, 25th. 

Horticultural Society. International Féte. Fourth day. 

Miss Rosa Brinsmead and Miss Fanny Armytage’s second 
Matinée d’Invitation. 4, Wigmore Street, Cavendish 
Square. 

Mr. Benedict’s Grand Matinée Musicale by the kind permission 
of the Earl of Dudley) at Dudley House 

Earnest Pauer’s Matinée Musicale, Hanover Square Rooms. 

The 3rd Guards’ Annual Banquet, at Willis’s. Rooms. 

Mr. Charles Hallé’s first Beethoven Recital, St. James's Hall 
3 o'clock. 

Opera Concert, Crystal Palace. 

Signor Ethardo at the Crystal Palace. 

Sacurday, 26th. 

Celebration of Her Majesty the Queen's birthday. 

Mr. C. Gardiner’s Matinée, Hanover Square Rooms. 

Her Majesty’s Birthday, to be celebrated by her Ministers, &e. 

Miss Ellice Jewell’s Morning Concert, Beethoven Rooms. 

Mr. Lawler’s third Afternoon Concert, Willis’; Rooms, at 3 
o'clock. 

Monday, 28th. 

Philharmonic Society, fifty-fourth Season.—Sixth Concert, 
Hanover Syuare Rooms. At 8 o'clock. 

Mdme. Puzzi’s Morning Concert, Hanover Square Rooms. 

Mr. Sims Reeves Benetit Concert, St. James’s-hall, at 8 o’clock, 

Lady Anson's ball. 

Tuesday, 29th. 

Ascot Races commence. 

Wednesday, 30th. 


Miss Ellen Hogarth’s ‘Mrs. R. C. Roney) Annual Concert, St 
James's Hall. 
Miss Stabbach’s Evening Concert, Hanover Square Rooms, 


Thursday, 31st. 
The Cup Day. 
London Glee and Madrigal Union fifth Afternoon Concert, St, 
James’s-hall, Piccadilly. 
JUNE 
Friday, 1st. 
Mr. Charles Hallé’s second Beethoven Recital, St. James’s Hall, 
3 o'clock. 
Saturday, 2nd. 
Mr. Walter Macfarren’s second Pianoforte Recital, Willis’s 
Rooms. 
Public Rehearsal, new Philharmonic Concert, St. James's Hall. 
Mr. Lawler’s fourth Afternoon Concert, Willis’s Rooms, at 3 
oclock, 
Monday, 4th. 
Herr Engel’s second Harmonium Recital, Collard’s Rooms. 
Mr. Harold Thomas’ Morning Concert, Hanover Square Rooms. 
Miss Mina Poole’s Evening Concert, Hanover Square Rooms. 
Mr. and Mdme. R. Sidney Pratten’s Matinée Musicale, 38, 
Welbeck-street. 
Mr. Paque’s Matinée Musicale, at 24. Belgrave-square. 
Tuesday, 5th. 
Musical Union, twenty-second Season,—Fifth Matinée, St. 
James's Hall, at half-past 3 o'clock. 
State Ball at Buckinham Palace. 
Miss E. Clinton Fyne’s Concert, Tuesday evening, Hanover- 
square Rooms, at 8 o'clock. 
Wednesday, 6th. 
Royal Botanic Society. General Exhibition. 
H.R.H. the Prince of Wales's fifth Levée. 
New Philharmonic Concert, St. James’s Hall. 
Miss Rose Hersee’s second Morning Concert, Collard’s Rooms, 
Mr. J. F. Barnett’s Evening Concert, Hanover Square Rooms. 
Ball at Fishmongers’-hall. 
Thursday, 7th, 
Miss Agnes Zimmermann’s third Pianoforte Recital, Hanover 
Square Rooms. At 3. 
Signor Campana’s Annual Grand Matinée Musicale, Dudley 
House (by kind permission of the Earl of Dudley), 
Mr. Oberthur’s Morning Concert, Willis’s Rooms. 


Friday, Sth. 
Mr. Cusin’s Annual Grand Morning Concert, Hanover Squam 
Rooms. 
Grand Orchestral Concert, for the benefit of the Brompton 
Hospital for Consumption, at St. James's Hall, half-past 
8 p.m. Gounod’s ‘ Ulysses;’? Mendelssohn's ‘* Midsum- 
mer Night's Dream.” 
Mr. Charles Hallé’s third Beethoven Recital, St. James’s Hall 
3 o'clock. 
Saturday, 9th. 
H.R.H. the Princess of Wales’s Second Drawing Room. 
Mr. Lawler’s Sth Afternoon Concert. Willis’s Rooms, At 8 
o'clock, 
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Monday, 11th. | 

Malle. Mathilde Martin’s Matinée Musicale, Hanover Square 
Rooms, 3 p m. 

Philharmonic Society, fifty-fourth Season.—Seventh Concert 
Hanover Square Rooms. At 8 o'clock. 

Mr. Kuhe’s Grand Morning Concert, St. James’s Hall. 

Madame Anichi Scalia’s grand Matin¢e Musicale, at Cromwell | 
Honse, South Kensington, by the kind permission of Mr. | 
and Mrs. Freake. 

Tuesday, 12th. | 

M. Francesco Berger and Mdme. Berger Lascelles’ Morning | 

Concert, Hanover Square Rooms. | 


Mr. Goldberg’s grand Matinée, at 24, Belgreve-square, by the } 
kind permission of the Most Noble Marchioness of Down- 
shire. 

Mr. Charles Fowler’s Morning Concert, under the patronage of | 
their Royal Highnesses the Duchess of Cambridge and the 
Princess Mary of Cambridge and of her serene Highness the | 
Princess of Leiningen, at No. 1, Stratton-street, by the kind | 
permission of Miss Burdett Coutts. 


Wednesday, 13th. 
Musical Society of London, eighth Season.—Fourth Concert, St. 
James’s Hall, at half-past 8 o'clock. 
Mr. Deacon's Matinée, Hanover Square Rooms. 
Herr Lehmeyer’s Grand Annual Morning Concert, Collard’s 
Rooms. 
Thursday, 14th. 
Horticultural Society Special Show. 
Miss Palmer’s Annual Evening Concert, St. James's Hall. At 
8 o'clock. 
Friday, 15th. 
Miss Rosa Brinsmead and Miss Fanny Armytage’s third Matinée 
d Invitation 4, Wigmore Street, Cavendish Square. 
Mr. Charles Hallé’s fourth Beethoven Recital, St. James’s-hall. 
3 o'clock. 
Saturday, 16th. 


Mr. Walter Macfarren’s third Pianoforte Recital, Willis’s 


Rooms. 

Public Rehearsal, New Philharmonic Concerts, St. James's 
Hall. 

Mr. Lawler’s sixth Afternoon Concert, Willis’s Rooms, at 3 
o'clock. 


Monday, 18th. 
Her Majesty the Queen's sixth court at Buckingham Palace. 
Mr. Ganz’s Annual Grand Morning Concert, St. James's Hall, 
2 o'clock. 
Crystal Palace, Metropolitan Society's Féte, President H.R.H. 
Prince of Wales. Signor Ethardo will appear, 
Tuesday, 19th. 
Musical Union, twenty-second Season.—Sixth 
James's Hall, at half-past 3 o'clock. 
Court at Buckingham Palace. 


Matinée, St. 


Wednesday, 20th. 
Miss Kate Gordon's Matinée Musicale. 
Last Concert of the New Philharmonic, St. James's Hall. 
Friday, 22nd. 
Mr. Charles Hallé’s fiifth Beethoven Recital, St. James’s-hall. 
At 3 o'clock. 
Saturday, 23rd. 
Rose Show, Crystal Palace. 
Monday, 25th. 
Toyal United Friend's Féte. Signor Ethardo will appear. 
Philharmonic Society, fifty-fourth Season.— Eighth Concert, 
Hanover Square Rooms. At 8 o'clock. 


Tuesday, 26th. 
Musical Union, twenty-second Season.—Seventh Matinée, St 
James's Hall, at half-past 3 o'clock. 
Wednesday, 27th. 
Herr Engel’s third Harmonium Recital, Collard’s Rooms. 
Mr. Benedict’s Annual Grand Morning Concert, St. James’s-hall. 


Thursday, 28th. 
Horticultural Society. Rose Show. 
The eighth Annual Grand Archery Meeting, Crystal Palace. 
First day. 
Friday, 29th. 
The eighth Annual Grand Archery Meeting, Crystal Palace. 
Second day. 
Mr. Charles Hallé’s sixth Beethoven Recital, St. James’s-hall, 
At 3 o'clock. 
JULY. 
Monday, 2nd. 
Monday Popular Concerts, Directors’ benefit, St. James's Hall. 
Tuesday, 3rd. 


Musical Union, 22nd Season. 8th Matinée, St. James’s Hall. 
At half-past 3 o’clock. 


Wednesday, 4th. 
Royal Botanic Society. General Exhibition. 
Miss Rose Hersee’s third Morning Concert, Collard’s Rooms. 


Thursday, 5th. 
July 5th.—Marriage of Princess Helena and Prince Christian at 
Windsor. 
Friday, 6th. 
Mr. Charles Hallé’s 7th. Beethoven Recital. St. James’s Hall. 
At 3 o'clock, 
Saturday, 7th. 
Dramatic College Féte, Crystal Palace (fist day). 
) Monday, 9th. 
Dramatic College Féte, Crystal Palace. Second day. 
Friday, 13th. 
Mr. Charles Hallé’s 8th Beethoven Recital. St, James's Hall, 


P: 
| first 


| is second to none in the Provinces is 205 Feet long, by 57 Feet 





8 o'clock 


SALE BY MR. CHARLES JOHNSON. 
VV ALUABLE AND EXTENSIVE FREEHOLD 
THEATRE AND OTHER PROPERTY, AT KING- 
STON-UPON-HULL, YORKSHIRE, 

To be SOLD by AUCTION, by Mr. CHARLES JOHNSON, 
at the George Hotel, in Hull, on Wepyespay, the 9th day of 
May next, at Two o’Clock for Half-past Two in the afternoon, 
the following very valuable and desirable FREEHOLD PRO- 
PERTY, subject to the Particulars and Conditions of Sale to be 
then and there produced :— 

LOT 1,—All that most important and very valuable FREE- 
HOLD ESTATE, known as ‘* The Queens’s Theatre,” situate in 
aragon street, in the Borough of Kingston-upon-Hull. This 
rate Property occupies a considerable space of ground 
1525 superficial Square Yards) in a very central and command- 
ing situation. The Theatre which for size and completeness 








wide ; the Walls rise 50 Feet above the foundation; the Stage 
is 94 Feet from the Orchestra, and the Amphitheatre is 42 Feet 
in diameter There are numerous and abundant Saloons, 
Dressing, Wardrobe, Printing. and Property Rooms, Carpen- 
ters’ and Tailors’ Shops, and also Stabling for about Fifty 
Horses. This fine Building was erected by the late Mr. 
Stephen Kirkwood, in a most st antial manner, at the cost 
of near £15,000. The exterior is striking and appropriate, the 
internal Decorations are designed and executed in correct taste, 
and the Scenery and Machinery, it is believed, are not excelled 
by any Theatre out of London. The Theatre will accommodate 
4000 Persons. The great advantages of its situation, especially 
its immediate, proximity to the Railway Station, and the 
substantial style of its erection, will enable this Building to 
be converted to many profitable uses, should it cease to be 
occupied as a Theatre. Itis held by the present Tenant who 
has occupied it formany years. The present Rental is £590 per 
Annum. 

For further particulars, application may be made to the 
AvcTIONEER; orto Messrs. SMITH & BURDEKIN, Solici- 
tors, Shefiield. 





RAUDULENT TRADE MARKS.—By special 

appointment to Her Late Majesty the Queen Dowager. 

Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 

practically engaged in the eminent firms of Messrs. Broadweod 

and Erard). Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
sqaure, Belgravia, London. 


NS AND VIOLIN MAKERS. 





V IOLI) 
On the 1st of March was Published 


A DICTIONARY of the GREAT ITALIAN ARTISTS, their 
Followers and Initators to the present time: with Essays on 
their characteristics, qualities, tone, value, classification, &c. 
By J. PEARCE, Jun. Price 3s. 6d. 
London: Loxeman & Co. 
For Four Voices and Piano, to English Words. 
ASLAMW’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown $vo., cloth, gilt edged. 


Cramer & Co., Nispet & Co., and Hamitton & Co. 














IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 

Each pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxes containing one gross each 
with label outside, and the fac-simile of his signature. 

At the request of numerous persons engaged in tuition J. G. 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
points suitable fur the various kinds of writing taught in 
schools. 

Sold retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London. 





REGENT PIANOFORTE ROOMS. 


R. ADDISON & CO., 
PIANOFORTE MAKERS TO HER MAJESTY THE QUEEN, 


210, REGENT STREET, W. 
R ADDISON & Co. respectfully direct atten- 
e tion to their Stock of PIANOFORTES, selected from 

the celebrated manufactories of Broadwood, Collard, Erard, | 
Kirkman, &c. R. A. & Co., beg also to state that they still 
continue to manufacture Pianofortes with every modern im- 
provement, and finished with the same care and attention to 
tone and mechanism which have distinguished their Instru- 
ments for so many years. 

R. A. & Co. let on Hire any Instrument with a view to pur- 
chase upon the Three Years’ System of Quarterly Payments. 

A List of Prices, with designs, sent post free upon application, 


REGENT PIANOFORTE ROOMS: 210, REGENT STREET, W. 





PIANOFORTES, 


\ J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 








Pianofortes tuned, repaired, taken in exchange, &c. 


THE NATIONAL MUSIC OF SCOTLAND. 


\ JOOD'S NEW AND COMPLETE EDITION 

OF THE SONGS Arranged with Pianoforte Accom- 
paniments by Fintay Duy, T. M. Mupig, J. T. Surenye, and 
H. E. Dispiy. In three volumes, cloth, 21s, or the three in 
one, half-bound, gilt edges, 21s. and 25s. ; elegant bindings, full 
bound morocco, 31s. 6d. 35s. 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Grorce FarquHarR GRAHAME, 
Author of the article ‘‘ Music” in the seventh edition of the 
“ Enceylopeedia Brittanica.” 

THE SONGS WITHOUT THE WORDS. 
Introduction by Gkorce FarquHarR GRAHAME. 

THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and, Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 

Cramer & Co, Limited, 201, Regent-street. 


MOORE’S IRISH MELODIES. 


\ TITH NEW SYMPHONIES AND ACCOM- 
/ PANIMENTS, and Edited by G. A. MACFARREN. 
In one volume, full Music Size, 21s. ; in parts, each containing 
Twelve Songs, 4s. ; or each Song separately, 1s. 

Cramer & Co. Limited, 201, Regent-street. 





One volume, 7s. 








NEW SONGS 
BY 


SIGNOR F. LABLACHE. 








s. d. 
“Ge que ia Vouk.” * Tie Will oi iccicccececcicevs 3 0 
EN wisn teh én: 00.00: c0-04-se ere 3 0 
** Ah Nelle Notti”.. cece 2 6 
“(ere Olina” ..... = 26 
“> | ne 3.0 
““When Twilight Shades ” 7 " 3.0 
** Willow by the Wave” <anmennee 3.0 


Cramer & Co. Limited, 201, Regent Street. 


(™ PPELL’S (W.) Poputar Music oF THE 
) Opry Time: a collection of the Ancient Songs, Ballads, 
and Dance Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns. 
The Airs harmonized by J. A. Macfarren. In 2 Vols. Royal 
8vo, price 42s. Or in Seventeen parts, each 3s. 
Ke (W.) Oxtp EnGuiisu Dirrties, 

J selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio.: 
Net, 21s.—Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound 
morocco, gilt edges, 15s. 

Cramer & Co. Limited, 201, Regent-street. 


NEW COMPOSITIONS 
BY 


WILLIAM CHARLES LEVEY. 











s. d. 
RORY OF THE GLEN. Song ...... 3 0 
Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS. Irish 


NE ccs cued a oa a 
CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 

DIY icavsrveansiwneseevcten sateaviaian eee, See 


Cramer & Co, Limited, 201, Regent-street. 


FN Avant. Galop brillant. FELpER. 4s. 
4 








| eee EN LUMIERE. Caprice. Nouuer. 4s. 





NY Eom POUR TOI. Nocturne. 
A) 





| | -peialeamaaied BROOK. Idyll. Fretprer. 3s. 





[y= AT MORN. No.wuer. 4s. 





OUVENIR 
LD Nowtrr. 33s. 


| mates BRILLANT. 


DE BRIGHTON. Redowa. 





Nouuer. 4s. 





T= above charming New Pianoforte Com- 


positions just published. 





) gery CRAMER & CO., have lately pub- 
lished the following compositions by FRANCESCO 
BERGER.* 

PIANOFORTE. 

La Bonne Bouche, Valse «fe Concert. Etoile de ma vie, Mor- 
ceau elegant. A Slumber Song. Consolation. Troisiéme 
Tarentelle. Unspoken Thoughts, book I. Fantasia on Mac- 
farren’s ‘‘She Stoops to Conquer.” 

Songs. 

Fallen Leaves (Owen Meredith), sung by Madame Berger- 
Lascelles. Wayward Wind, sung by Miss Banks. Don’t whistle 
near the door, sung by Miss Poole. To an absentee (Tom 
Hood), Parted from thy native bough (Amelia B. Edwards). 
Cleansing Fires (Adelaide E. Procter). Thy way, not mine, O 
Lord (sacred). Lighten our darkness (sacred). Behold, I stand 
at the door and knock (sacred), 

Vocat ConceRTED. 

Amor timido, duettino per soprano e contralto, Quel ruscel- 
letto, terzettino per soprano, contralto, and baritone. While 
stolen moments, duet for tenor and contralto. I might hope 
for comfort yet, two-part song, for Ist and 2nd soprani. 


Cramer & Co, Limited, 201, Regent-street. 
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RAMER & CO. Limited, 201, Regent-street, 
have recently published the subjoined Compositions, 
Vocal and Instrumental. All sent at half-price. 


Go AND GRAY. Song. GOUNOD. 3s. 











FAYE 8? CAROL. For Pianoforte. NOLLET. 
4s. 





[HE FREE LANCE. LINDPAINTER. 3s. 





O SALUTARIS. Chorus. GOUNOD. 3s. 





A™ VERUM. Chorus. GOUNOD. 3s. 


erase LIGHT. Serenade. OFFENBACH. 
38s. 


4 beeen 


ETTLEDRUM SCHOTTISCHE. 
GODFREY. Solo or Duet, 4s, 


TRHOXOPHOLITE POLKA-MAZURKA. 
OFFENBACH. Solo or Duet, 4s. 


Wwe JOHNNY COMES MARCHING 
HOME. ‘The popular Song. 3s. 





Sacred Drama. GOUNOD. Voice 


and Piano complete, 5s. net. 

















py secrvrc. ISLE OF THE ISLE. 
THOMAS. 3s. 

os MAN AT THE NORE. ARTHUR 
LLOYD'S New Song. 3s. 

7P.HE MARINER'S DAUGHTER. Cavatina. 


BORDESE. 3s. 
= VILLAGEOIS. NOLLET. 4s. 








A= THE RAGE. Quadrille on Popular Airs. 
CALLCOTT. 4s. 





ORA. New Valse. GODFREY. (On 
“ Tara’s Halls.” Solo or Duet, 4s. 





| Debts SINGING BEFORE SAUL. In D, 
C, and B. BORDESE. 3s. 





or WALTZ. METRA. 4s, 





Nr ALL FORGOT! Song. CH. LORET. 
33. 





AZZA LADRA. Petite Fantaisie. 
CROISEZ. 2s. 6d. 


L BARBIERE. Petite Fantaisie. CROISEZ. 
2s. 6d. 
= 4 








A= VALSE. LEVY. 4s. 





yy seaater. Scotch Fantaisie. BERGER. 


3s. 





Lo Petite Fantaisie. CROISEZ. 


28. 6d 





F LAUTO MAGICO. Petite Fantaisie 
BERNHOFF, 2s. 6d. 





posers. Petite , Fontaiate. CROISEZ. 
S. 





Mo: Petite Fantaisie. CROISEZ. 2s. 6d. 





h ARINERS’ WELCOME HOME. Vocal duet 
MACFARREN, 3s. 





T IS MAY. Part-song. MACFARREN. 3s. 





Ro ME TO SLEEP. Song. J. BARNETT. 
3s. 





FEND. Idyll pour Piano, SEELING. 3s. 
4 








SLORTANSULA. Piano ‘duet. DE VILBAC. 
38. 





4 eee A TOI. Reverie. FELDER. 3s. 


L4 BACCHANTE. Piano. NOLLET. 3s. 





UEEN OF THE ISLES. Quadrille. | 
C. GODFREY. 4s. | 


| Fema Valse. CALLCOTT. 4s. 








6 hae MUSKETEER. Song. MEMBREE. 3s. | 








(*Faes AUX ENFERS. = Quadrille. | 
STRAUS. 4s. 


| 


REN E.—Govyop’s Great Opera (REINE DE 
Sasa), as performed at the Crystal Palace, now ready. 
Libretto by Henry Faryiz. Vocal and Piaro (bound and illus- 
trated, 25s. ; Piano Solo, 7s. 6d. 
Cramar & Co. Limited, 201, Regent-street. 


we | ee thou seen the young day blushing ?”’ 
The delicious romance in Gounod’s “‘Ineng,” as 
song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand C. 
Cramer «& Co. Limited, 201, Regent-street. 





66 O Handmaids of Irene.”—The vociferously 
encored dialogue Chorus from Gounod’s ‘‘Ingnz,” 
for female voices. Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 








py Ances FUNEBRE DE CHOPIN. Duo) 
for Piano and Harmonium. FRELON. 6s. | 





DELAIDA DE BEETHOVEN. Duo for | 
Piano and Harmonium. FRELON. 6s. | 
| 


O KAFOOZLEUM: 





The Great Comic Song. 
6d. 


Ss. 





[- Vocal Valse, in Cand B. ARDITI. 3s. 





LMA. Arditi’s Valse, arranged for dancing 
by GODFREY. 4s. 





Bes GALOP. F. DAWSON. 4s. 





ALSE PAR CHOPIN. Duet for 
Harmonium and Piano. FRELON. 6s. 





A ODERN PIANOFORTE SCHOOL, FOR 
Yi STYLE AND EXPRESSION. MM. NOLLET and 
MANSOUR. 12. 

















Sgsvaene FOR STYLES. Part I above 
8s. 
TUDIES FOR EXPRESSION. Part II. of 
above &s. 
aor ae DE ST. LEONARDS. Polka. 
FELDER. 3s. 
Comic 


N ASSACRE OF MACPHERSON. 
Song. BON GAULTIER. 33s. 





Roerwszr of AIRS on GOUNOD’S “ IRENE.” 
CRAMER. 5s, 





S.ecvanes DE BATH. Polka. FELDER. 
3s. 





A BICHE AU_ BOIS. Piano. 
BERNSDORFF. 3s. 


= WINE LANCERS. C. GODFREY. 
4s, 











] Been LES NUAGES. Reverie. ASCHER. 
4 


3. 





pate anee. Carol. Solo, 3s.; Chorus, 4s. 
GOUNOD. 





ABYLON’S WAVE, Solo, 3s.; Chuors, 4s. 
GOUNOD. 





| rice! SONG. KC@NIG. 3s. 





10 TH PSALM (LUTHER’S). For Piano: 


SURENNE. 3s. 





Ue NOTTE A VENEZIA. Solo or Duet. 
3s. ARDITI. 





L ' dameeemee LANCERS. WALLERSTEIN. 
4s. 


A* 





BORD DU_ RUISSEAU. 
FELDER. 33. 


Idyll. 





66 | aes the Rose of Love is blowing,”—The ex- 
quisite pastoral melody from Gounod’s ‘ IRgENz.” 
Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 





66 rFRUMPET Blow!” The grand Chorus, 
always encored, from Gounod’s ‘‘ Ingen.” Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 


66 yk greater in his lowly state!” The grand 
Air for Soprano from Gounod’s ‘‘ InENR,” as sung by 
Mdme. Lemmens-Sherrington. Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 











¢¢ EAR him forth through the night.” From 
Gounod’s “Irenz.” Described by the press as 
“the most pathetic strain in all the range of modern compo- 
sition.” As sung by Mdme. Lemmens-Sherrington. 3a. 
Cramer & Co. Limited, 201, Regent-street, 





HE Procession March, Solo 4s., Duet 5s. Book 
of Airs, by W. H. Cattcort, Solo, 5s. ; Duet, 6s. ; Tha 
Valse, Solo, 2s. 6d. ; Duet, 3s. ; Réverie Orientale, 3; Caprk ; 
: Turkish Chorus, 2s. 6d. ; Greek Chorus, 2s. 6d. ; Fantaisi 
by Krucer, &c., &c., for Pianoforte, from Gounod’s Grard 
Opera, ‘‘ [ReNz.” 
Cramer & Co. Limited, 201, Regent-street. 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENTMENT OF MIND. 

[£’'VE BEEN TO VISIT ERIN’S ISLE. 
THE IRISH JAUNTING CAR. 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 








Price 2s. 6d. Eacu. Post free for Fifteen Stamps. 





CRAMER €& CO,, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London. 


THE 


CASH PAYMENT ASSOCIATION 
LIMITED. 
OFFICES: 11, WATERLOO PLACE, PALL MALL, 8.W. 


aero 


HIS Association has been formed for the 
purpose of extending to customers, who are willing to 
pay ready money fer the purchases they make, the benefit of 
the discount which is now generally allowed only on extensive 
sales for cash, and which is denied in the small transactions of 
every day life. Many householders pay ready money, without 
thereby obtaining more favourable terms than are granted to 
those who take credit. It is well known that prices are not 
regulated solely by the current cash value of the articles sold, 
and that the long credit which tradesmen are obliged to give, 
and the losses they incur by bad debts, enhance the prices 
charged to ready money customers. It is evident that if such 
customers could combine, a system so inequitable could not be 
maintained. It is also apparent that ready money transactions, 
if kept distinct from those in which ¢redit is allowed, can 
be made beneficial not only to customers, who are able to 
purchase at the lowest possible price, but also to tradesmen, 
who thereby obtain the advantage of increased available 
capital. 

These assertions are not based on theory only: the ready 
money system has already been tried on a large scale pe 
special classes, whose members have united for the purpose o 
carrying it out. It has been found in the highest degree 
| satisfactory, both to customers and to retail dealers. The dis- 
count obtained ranges, according to the nature of the Trade, 
from 10 to 25 per cent. 











N ERRILY, MERRILY, OVER THE SNOW. 
Part-Song. HATTON. 3s. 








ADY OF SHALOTT. Piano. FELDER. 
3s. 





Les CURFEW BELL. ARDITI. 3s. 





7 FIELDS OF PARADISE. Sacred Song. 
CHOPIN. 3s. 





peeaaee. Valse. C. GODFREY. 4s, 





VATHER OF LIGHTS! Sacred Song. 
WALLACE. 3s. 


h AY-FAIR GALOP. C.GODFREY. 4s. 








Cra DOVE. Ballad. GOUNOD. 3s. 


HE WHOLE of the ABOVE NEW MUSIC, 

as well as all the Répertoire of Cramer and Co., as con- 

—_ in their extensive Catologues, may be obtained under 
their 


GUINEA SUBSCRIPTION, 


which entitles subscribers to select and keep as their own 
property, when and in what quantities they please, FIVE 
GUINEAS’ worth of Cramer and Co.’s Sheet Music. 
Prospectuses and Catalogues on application. 
Cxranzr and Co, Limited, 201, Regent-street, 





The Cash Payment Association affords to its Subscribers that 
| opportunity of combination which alone can command the full 
| benefit of the system. It has obtained for those who join it 

highly advantageous terms from tradesmen of every description 
| in all parts of the metropolis ; others will from time to time be 
| added to the periodical list, which will be printed by the 
| Association and supplied to Members on application, and the 
list will specify the amount each dealer is prepared to allow. 
Each Member will thus have the opportunity of dealing with 
tradesmen who, in consideration of the large body of cash 
customers brought together by the Association, will supply 
him on terms far more advantageous than he can obtaim else- 
where. 

Any person may secure the advantages of the Association by 
the Annual Subscription of Ten Shillings. 

A ticket, not transferable, will be issued to every Subscriber, 
which, if shown in the shop of any tradesmen registered in the 
lists of the Association, will entitle the holder to the rate of 
discount specified in the periodical circular. A charge of 6d. 
will be made for the lists. Additions will be constantly made to 
the list of tradesinen as the number of Ticket-holders increases. 

Ticket-holders are not Shareholders, and do not incur any 


liability whatever. 
JOHN ROBERTSON, Secretary. 
Payments may be made by P. O. Order, payable to the 
Secretary, at the Post-office, Charin g-cross. Enquiries will be 
answered at the Offices of the Association on personal applica 
tion, or on receipt of stamped envelope for reply. 
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“2RAMER & CO. LIMITED 


RSET ON HIRE the following Pianofortes for THREE YEARS, after which, and witout 
43 ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 









28 GUINEA PIANETTE, in Rofewood or Walnut - - - - - - Io Guineas per annum, 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut 


- 15 Guineas per annum. 


- 2  * © © 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 


~ 








a Ss 


e455 VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
7 8) being entirely excluded from the ftock. 





ow 





POO 





wwe 


QUARTERLY PAYMENTS IN ADVANCE. 


_— 





JIANOFORTE 
(Fhe Wetargest in TELurope), 
207 & 209, REGENT STREET, W. 


NEW DANCE MUSIC. 








& «& 
GODFREY - - - ‘Florence Valse” - - - - 4 0 
GODFREY~ - - - “Tima Valse” - - ~ - 4 0 
GODFREY - - - “Mayfair Galop” - - - - 4 0 
GODFREY~ - - ‘Queen of the Isles Quadrille” - - - 4 0 
GODFREY - - “ Rhine Wine Lancers” - - - 4 O 
GODFREY - - * Coldstream Guards’ Quadrille” - - » 4 0 
WALLERSTEIN” - - Viennese Lancers” - - - - 4 Q 
CALLCOTT - - - “ Tilian Valse ” - - - - 4 0 
DAWSON - - - “ Bugle Galop ” - - - - 4 O 


ALL SPLENDIDLY ILLUSTRATED. 





Duet or Solo sent Post Free for Half Price in Stamps. 


CRAMER & CO. LIMITED, 


201; REGENT STREET LONDON, W-. 
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STANDARD WORKS. 





PROFESSOR STERNDALE BENNETT'S EDITION OF 





MENDELSSOHN’S 
“LIEDER OHNE WORTE.” | 
| 


The Six Books, in handsome cloth boards, 12s., or in separate 
Jooks at 4s. each, also in separate Numbers at 1s. and 1s, 6d. | 
each. 


HANDEL’S CHORUSES. 
Newly arranged expressly for the Pianoforte, as Solos and 
Duets, with (ad lib.) accompaniments for Flute, Violin, and 


} 
| 
| 
| 
Violoncello.—33 Numbers published. 


TWELVE SONGS, IN TWO SETS. 


With English and German Words, by WILLIAM STERNDALE 
BENNETT. 
Op. 23, 12s. ; Op. 35, 10s. ; separately 2s. 6d. each. 


SIX SONGS. 


Composed by WALTER MACFARREN, 10s. 6d. ; separately, 
2s. 6d. each. 


LAMBORN COCK, ADDISON, & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 





Kae The best Instruments of every description for 
Sale or Hire. 





AUGENER & CO.'S 
NEW PIANO MUSIC. 


SCOTSON CLARK’S 
“London Streets,” fantasia en popular Airs. ‘“ Patineurs,” 
Glissando. ‘The Cascade” and “ Saltarelle.” Each 4s. 


KUHE'S 
“ Bacchanale,” ‘Serenade Bohemienne,” and ‘‘ Marche de la 
Victoire.” Each 4s, 


_ KUHE'’S 
“Fille du Regiment,” ‘‘ Huguenots,” ‘‘Sonnambula,” and 
**Norma.” Hach 4s. 


BOYTON SMITH'S 
‘‘Fern Leaves,” ‘Auld Lang Syne,” ‘‘Orphée aux Enfers.” 
Each 4s. ; and ‘‘Stabat Mater,” ds. 








SYDNEY SMITH'S 
**Hardy Norseman,” ‘‘ Dame Blanche,” and “ Lucia di | 
Lammermoor.” Each 3s. 


L. A. STERN'S 
‘Juanita Tarantelle,” solo or duet; ‘Fairy Haunt,” galop 
brilliant. Each 4s. 





L. STERN’S 
“Slap Bang Polka,” solo or duet, each 3s, 


L. STERN'S 
‘Slap Bang Galop,” solo, 3s. 


SONGS. 
ALEXANDER. | 

“What does little birdie say?’ ‘‘ Hymn to the Night,” ‘The 
Arrow and the Song,” ‘The Fountain.” Each 2s. 6d. } 








; SCOTSON CLARK'S | 
“Never, my child, forget to pray,” ‘How dear is home to 
me,” and ‘‘ The Sea has its Pearls.” Each 2s. 





L. STERN'S 
‘* That little word, ‘Yes !” sang by Miss Rachel Sanger at the | 
St. James's Theatre, and nightly encored. Price 3s. Full } 
score gratis. 





LONDON: 86, NEWGATE STREET. 
BRIGHTON: 5, NEW ROAD. 


|} eeeemee COCKS & CO’S NEW PIANO 
) MUSIC, all at half price. 

. THE BONNIE BIRD. Brintey Ricwarps. 3s, 
RUSTIC BONDO. J. Lissicn. 4s. 
NON PIU ANDRAI. Geo. F. West. 3s. 


i] 


4. MY EARLY HOME. Brriytry Ricnarps. 8s. 

5. BALLADE. J. Liepicu. 4s. 

6. VOICES OF THE HILL-SIDE. W.S. Rockstro. ds. 
7. KATHLEEN AROON. Briytey Ricwarps. 23s. 

8. CORN RIGGS ARE BONNIE. W. V. Wattace. 38s. 

9. COLDSTREAM GUARDS’ WALTZES. Frep. Gop- 


FREY. 4s. 
10. AH PERDONA. G. F. West. 3s. 
RUSTIC RONDO for the PIANOFORTE, 


with a description of Peasants Dancing, Hunter’s Horns. 
a Storm, and the Return Home, with Song and Dance. Com- 
posed by IMMANUEL LIEBICH. 4s., free by post for 26 
stamps. 


HE MOST SPARKLING SONG of the DAY. 
—A FOREST RAMBLE. Words by Gro. Linptey. 
Music by Franz Ast. 2s. 6d. Ditto, two voices, 33s. ; both at 
half-price. 
London: Rosert Cocks & Co., New Burlington-street. 


HE QUEEN'S CONCERT ROOMS. ‘We 
have no place comparable to the Hanover-square Rooms 
in all the most desirable qualities of a music hall. Be its 
physical causes what they may, the fact itself is certain—that 
the acoustic properties of the Hanover-square rooms have seldom 
been equalled. In that area every description of musical sound— 
from the thunder of the great orchestra to the most delicate 
tones of a single voice or instrument—is heard in all its fulness, 
power, clearness, and beauty.”—IDllustrated London News. 
Engagements may be made at the rooms, on application to Mr. 
Fish. —ROBERT COCKS, Proprietor. 


ROBERT SCHUMANN'S WORKS. 
E TUDES en forme de “VARIATIONS,” 
4 


dedicated to Dr. SterypaLE Benyetr, Op. 13, price 
10s, 6d. 





Also by the same composer, 

“ SKETCHES,” Op. 58, for two performers, price 6s. 
“CHARACTERISTIC PIECES,” for two performers, Op. 66, 
part 2, Book 1, price 6s. 
Lamborn Cock & Co., 63, New Bond-street. 
HE SHILLING 

No. XIII.—MAY, 1866. 
CONTENTS. 

Phemie Keller. Chapters XXXIX., XL., and XLI._ By the 
Author of ‘‘ George Geith of Fen Court, &c. 

Love’s Pilgrimage. By William Stigand. With an Illustration 
by Edward Hughes 

The Stewardship of the National Millions. 

Poisoned by Mistake. By Astley H. Baldwin, 

Prologue. 

The Great Singers of the Last Century. 

The Desecrated Chancel. 

The Liftle Cripples at Munich. 

A Wintry Landscape. By Evelyn Forest. 

The Wild Fower of Ravensworth. Chapters XL., XLI., and 
XLII. By the Author of ‘‘ Dr. Jacob,” &c. Illustrated by 
Paul Grav. 

London: ADAMS & FRANCIS, 59, Fleet Street. 


H E SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
1S PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


BRE 


REGENT PIANOFORTE ROOMS, 
210, REGENT STREET, W. 
R ADDISON, having transferred to Messrs. 
e LAMBORN COCK & Co. the whole of the important 
works acquired at the sale of Messrs. Addison & Lucas, solicits 
a continuance of the kind patronage extended to him for so 
many years, and requests that in future all orders for his Pub- 
lications and Music should be addressed, 
LAMBORN COCK, ADDISON, & Co., 
62 & 63, New Bond-street, W. 
* * Orders for Pianofortes and Musical Instruments to be 
addressed to 
210, REGENT STREET. 


MAGAZINE, 











~ TODARE'S 429TH REPRESENTATION. 
K THEATRE OF MYSTERY, EGYPTIAN HALL. 
STODARE’S celebrated MARVELS of MAGIC and VEN- 
TRILOQUISM, as performed by him by command at Windsor 
Castle before H.M. the Queen, Nov. 21st, 1865, and twice before 
H.R.H. the Prince of Wales, June 6th, 1865, and March 10th, 
1866. The new sensation the MARVEL OF MECCA, the 


| SPHINX, and STODARE’S celebrated INDIAN BASKET 


FEAT. Every Evening at 8, Wednesdays and Saturdays at 3. 
Stalls may be secured in advance at the Box-office, Egyptian 


; Hall, open daily from 11 till 5; and at Mitchell’s, Old Bond- 


street. Admission, 1s., 2s. ; stalls, 3s. , 
‘Almost miraculous.”—Vide ‘‘ The Times.” 





HE SYLVAN ECHO. A very pleasing echo 
song by Masint. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 





First Prize, Leipsic Conservatorium, 1865. 
| | ORTON C. ALLISON'S New Compositions 
for the Planoforte :— 
Le FantOéme, Etude romanesque.......... 38. Od. 
Marathon, Marche victorieuse .......... 48. Od. 
La Fleur de Lis, Valse joyeuse .......... 48. Od. 
London Avcsexer & Co., 86, Newgate-street, 





\ R. LEWIS THOMAS will SING Randegger’s 
4 admired song, ‘‘INNAMORATO D'UNA STE LA,” 
as under :—at Miss Palmer’s Concert, June 14. 


M®*. JOHN: RHODES gives Lessons as usual 


in town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr. Joun Ruopks, Croypoy, § 


N R. FRANCIS SAVILE CLARKE receives 
5 and attends pupils for elementary instruction on the 
Piano and Violin. For terms, &c., apply at 7, Leamington 
Road, Villas, Westbourne Park. W 


M2: WILBYE COOPER will SING his new 
A Song “IS IT TO'TRY ME,” written by Jas. Cay, Esq., 
M.P., and composed by F. F. Courtenay, at the Crystal 
Palace, May 14th; at Willis’s Rooms, 19th; and at Hanover 
Square, 24th. 











Hetcnincs & Romer. 


LASGOW CITY HALL SATURDAY EVE- 
NING CONCERTS. Mr. Arruir, the Secretary, is at 
present in London for eight or ten days, and may be communi- 
cated with at Angus’s Hotel, 23, New Bridge-street, Blackfriars. 


freetype a young Man thoroughly 
competent to undertake Pianoforte Tuning, Regulating, 
&c. First-class testimonials required. Apply to Mr. Harari- 
son, Great Midland Music Warehouse, Birmingham. 


é ing PROFESSORS or MUSIC.—A Gentleman 
going abroad wishes to dispose of his profession as 
Teacher of the Pianoforte, Singing, and Organist in one of the 
principal Catholic chapels in Lancashire, with an increasing 
connection, realising at present £160 per annum. — For’ par- 
ticulars apply X. Norru, Orchestra Office, 59, Fleet-street, 
London, E.C. 


J Gay eeepc PAULINE LUCCA has the 
1¥R honour to announce her FIRST GRAND MORNING 
CONCERT in England on MONDAY, May 21, at the ST. 
JAMES'S HALL, supported by the following Eminent Artistes 
of the Royal Italian Opera:—Mdlle. Fricci, Mdlle. Orgeni, 
Mdlle. Deconei, Mdlle. Morensi (her first appearance in Eng- 
land), Mdlle. de Poelinitz and Madame Maria Vilda their first 
appearances at a concert); Signori Mario, Lucchesi, Brignoli, 
Niccolini, Ronconi, Tagliafico, Capponi, Ciampi, and Graziani. 
Pianoforte, Mdlle. Marie Krebs. Conductors, Mr Bernyepict 
and Signor Ranpeccer. The full programme is now ready. 
Stalls, One Guinea each; Reserved Seats, 10s. 6d.; to be 
obtained of Messrs. Chappell, Mitchell, L. Cock, Addison & Co., 
Ollivier & Co., Bond-street ; Mesars. Keith & Prowse, Cheap- 
side; and at Mr. AUSTIN’S Ticket Office, 28, Piccadilly. 


MSS ELEANOR ARMSTRONG’S EVENING 
£ CONCERT will take place at the Hanover Sqvane 
Rooms, on Wednesday, May 23rd. To commence at 8 o’clock. 
Vocalists: Miss Julia Elton, Miss Eleanor Armstrong, Herr 
Reichardt, Mr. Frank Flmore, and Signor Fortuna. In- 
strumentalists: Mr. Francesco Berger, Mr. Sydney Smith, 
Herr Louis Reis, and Signor Pezze. Conductors: Herr Wilhelm 
Ganz, Mr. F. Berger, and Mr. Sydney Smith. Stalls, 15s, ; 
Reserved Seats, 10s. 6d.; Unreserved Seats, 5s. To be had at 
the Hanover Square Rooms, and of Miss E. Armstroye, 
60, Burlington Road, St. Stephen’s Square, W. 


\ ISS AGNES ZIMMERMANN’S THREE 
4 PIANOFORTE RECITALS, Hanover-square Rooms, 
Thursday, May 10th, 27th, June 7th, at 3 o'clock. Vocalists, 
Madame Patey-Whytock, Madame Rudersdorff. Conductors, 
Messrs. Benedict, W. Macfarren, Signor Randegger. Sub- 
scription and Family tickets, stalls, £1 1s. ; seats, 15s. Single 
tickets, 10s. 6d., 7s., 3s. of Miss AGNES ZimMERMANN, 13, Dor- 
chester-place, N.W., and at the Hanover-square Rooins. 
i: the IMMEDIATE PATRONAGE of 
H.R.H. the Prince of WALES, 
H.R.H. the Princess of WALES, 
H.R.H. the Duchess of CAMBRIDGE, 
H.R.H. the Princess MARY of CAMBRIDGE. 

Mr. BENEDICT begs to announce his THIRTY-FIRST 
ANNUAL GRAND MORNING CONCERT, at the St. James’s 
Hall, on Wednesday, June 27th, to begin at half-past 1 o’clock. 
Full particulars will be duly announced. Stalls, one guinea 
each ; reserved seats, 10s. 6d., to be had at the principal music- 
sellers’ and librarians’, and of Mr. Benedict, No. 2, Manchester- 
square. 


Cr. JAMES’S HALL.—Mr. SIMS REEVES’ 
KI BENEFIT CONCERT, Monday Evening, May 28, to 
commence at 8 o'clock. Vocalists—Miss Edmonds, Mr. Sims 
Reeves, and Mr. Santley. Instrumentalists—Mdme. Arabella 
Goddard, Mr. Carrodus, and Signor Piatti. Conductor, Mr. 
Benepicr. Stalls, 5s. ; balcony, 3s.; area, 2s. ; admission, 1s. 
Tickets may be obtained of the principal Music publishers, and 
at Austin’s Ticket-office, 28, Piccadilly. 


A PTOMMAS’ MORNING CONCERT, 
: SaturpAy May 19rn at his residence, 13, Nottingham- 
place, Regeut's-park, assisted by Eminent Artists. The Pro- 
gramme includes the New Music to the PILGRIM’S PROGRESS, 
and selections from his popular Fantasias. Tickets 10s. 6d., at 
the principal musicsellers, and of Mr. ArromMas. 


ERR LEHMEYER begs to announce that 

his ANNUAL MORNING CONCERT will take place, 

by kind permission of Messrs. Collard, at 16, Grosvenor-street, 
on which occasion he will be assisted by the most eminent 
artists of the Season. For Particulars apply to Herr 
Leumeyer, 1, North-crescent, Bedford-square. 









































IGNOR GUSTAVE GARCIA anp Mr. 
K) WALTER BACHE will give their ANNUAL MORNING 
CONCERT at Mesears. Collard’s Rooms, 16, Grosvenor-street, 
W., on Wednesday, May 23. The programme will include the 
septuor from ‘‘ Tannhiiuser” for male voices, and the “ fdeale,” 
poem symphonique, by Liszt. 








: ow ITALIAN LANGUAGE in relation to 
SINGING, LITERATURE, &c.—Professor AGISTINO 
OLIVIERI (late of the University of Genoa’, gives lesscns at 
home and abroad in this language, singly or in classes. For 
terms, references, &c., apply at 488, New Oxford-street, W.C. 
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